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Looking for 
financial advice? 
Off-the-rack 
thinking 
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You're not like the guy down 
the street. Your financial 
needs aren't the same. 
Your goals aren't the same. 
Yet while most financial 
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differing situations. 
At The Commerce Trust 
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trust means treating each 
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from a premier trust company. 
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"All the world 1s a stage, 
and all the men and women merely players; 
They have their exits and entrances." 
As You Like It, William Shakespeare 
For the Central Illinois stage, The Pantagraph is the 
official playbill. From entrances and exits to everything 
in between, follow your favorite actors, athletes, politicians, 
friends and neighbors in this daily play we call life. 
---THE---
PANTAGRAPH 
PANIAGRAPH.~ 
A message from the Artistic Director 
Our 2004 season is devoted to passionate and frustrated idealists. God bless them. 
We will never be without them. Their passion may be wonderful, or dangerous; their 
idealism misguided or reckless. Sometimes, their idealism is enchanting. Sometimes, as in 
these plays, the yearning for a world without injustice or without prejudice is inspiring but 
tragic. 
Hamlet's idealism compels him toward a terrible destiny. Seekingjustice, he rushes 
headlong, perhaps madly, toward vengeance and death. Along the way, his fury is terrifying, 
awesome, and beautiful. Shakespeare's greatest play is now four hundred years old, and our 
new production marks a new partnership with our colleagues in the English Department and 
their summer colloquium on Shakespearean scholarship. We welcome them. 
Cyrano's idealism compels him toward self-sacrifice. So thoroughly frustrated by the 
world's prejudice towards him and his appearance, Cyrano believes he can never be seen for 
who he is or for the beauty under his skin. Cyrano's frustration can be at one moment 
enraged, at another filled with wit and humor, and then filled with despair. And yet, 
accompanying his anger is a perception of the world that is inspiring and poetic. Rostand is 
worthy of Shakespeare in this beautiful play of romantic and philosophical idealism. 
And our season begins with Shakespeare's sweet play about friendship, romantic love, 
romantic confusion and growing up. Romantic love rarely lives up to the ideal, even though 
we believe it should. The two gentlemen ofVerona, and the two even-worthier women that 
love them learn this lesson in Shakespeare's fresh, passionate, and delightful way. 
We welcome long time and new friends to our Festival, and especially wish to thank 
the many wonderful people who support our efforts so generously. We wish to welcome our 
new President of Illinois State University, Al Bowman, and our new Dean of the College of 
Fine Arts, Lon Gordon. And especially, we want to dedicate this season to two long time 
supporters, Harriet and Phares O'Daffer - two people who because of their efforts and 
generosity have played a major role in what our Festival has become. Thank you. 
- Cal Maclean 
THE 27TH SEASON OF THE 
ILLINOIS SHAKESPEARE FESTIVAL 
is dedicated to 
HARRIET AND PHARES O'DAFFER 
Thank you for your dedicated years of service 
and continuous support of the Illinois Shakespeare Festival 
and the College of Fine Arts. 
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WILLIAM SHAKESPEARE'S 
SYNOPSIS 
We begin in Verona, where two 
young gentlemen, Proteus and 
Valentine, best friends, are parting. 
Valentine, who scorns love, is going to 
attend the Duke's court in Milan; 
Proteus, in love with Julia, a local gen-
tlewoman, wants to stay in Verona; 
they part company. Meanwhile, Julia's 
maid-servant Lucetta gives Julia a 
love letter from Proteus, which Julia is 
( after some resistance) thri lied to 
receive. Some time later, Antonia, 
Proteus's mother, decides, prodded by 
Panthino, to send Proteus against his 
will to join Valentine in Milan. 
Proteus and Julia say their tearful 
goodbyes, exchanging rings as a sym-
bol of their faithfulness, and Proteus 
departs for Milan. 
In Milan, Valentine, egged on by 
his servant, Speed, has fallen in love 
with the Duke's daughter, Silvia, but 
must compete with the Duke's pre-
ferred suitor, the wealthy Thurio 
(whom Silvia dislikes). Proteus 
arrives in Milan and Valentine intro-
duces him to his lady love. Valentine 
confides in Proteus that he and Silvia 
plan to elope, since the Duke would 
never consent to Valentine's suit. 
Proteus, who now discovers his own 
infatuation for Silvia, plots to pursue 
Silvia for himself. 
Back in Verona, Proteus's servant 
Launce has missed Proteus's boat and 
must make his own way to Milan with 
his ungrateful dog, Crabbe. Julia, des-
perate for Proteus, throws away pro-
priety, gets Lucetta to disguise her as a 
boy, and sets off for Milan. 
In Milan, Proteus reveals to the 
Duke Valentine's elopement plans. 
The Duke lays a trap for Valentine, 
catches him, and banishes him from 
Milan. Proteus and Launce help 
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Valentine out of town. Launce contemplates marriage, 
while Valentine, crushed, wanders toward Mantua, but 
along the way finds himself in a dangerous forest accosted 
by the resident outlaws, who first attempt to intimidate 
Valentine, but end by electing him captain of their crew. 
Thurio complains that Silvia still won't love him; 
Proteus encourages him to woo her in song and sonnet. 
Julia (disguised as a boy named "Sebastian") arrives in 
Milan; Speed takes her to the Duke's palace, where she 
finds her love Proteus wooing Silvia in song. Julia is heart-
broken, even though Silvia spurns 
Proteus. Proteus hires "Sebastian" 
to help him pursue Silvia. Silvia 
employs Eglamour, a family 
friend, to help her escape to find 
Valentine. The Duke discovers 
Silvia's escape and goes after 
her, followed by Thurio, 
Proteus, and "Sebastian." 
In the forest Silvia is cap-
tured by the outlaws. Proteus 
rescues Silvia, and, made des-
perate by her spuming, starts 
to make forceful advances. 
Valentine witnesses 
Proteus's attempts and 
intervenes, calling 
Proteus a traitor. 
Proteus is repentant 
and begs Valentine's 
forgiveness. Valentine accepts, 
and reaffirms their friendship by 
offering Silvia to him. Hearing 
this, "Sebastian" faints and is 
revealed to be Julia. The outlaws 
capture the Duke and Thurio. 
Valentine challenges Thurio to a 
duel for Silvia. The Duke, seeing 
this, reunites the lovers. Valentine 
pleads reinstatement for the out-
laws' gentlemenly status, and all 
head out of the forest. 
DRAMATIS PERSON.£ 
The Veronese 
Valentine, a young gentleman of Verona .............. JOHN HOOGENAKKER" 
Proteus, a young gentleman of Verona .................. GABRIEL V ORTIZ" 
Speed, servant to Valentine ......................... CHRISTOPHER TRICE 
Julia, a young lady of Verona ............................. AILENE KING1 
Lucetta, maidservant to Julia ........................ CORRIE DANIELEY" 
Antonia, mother of Proteus ......................... TANERA MARSHALL1 
Panthino, advisor to Antonia .............................. TOM QuINN· 
Launce, servant to Proteus ....................... PHILIP EARL JOHNSON" 
Crabbe, dog of Launce ....................................... ETHEL 
The Milanese 
Sylvia, daughter of the Duke of Milan .................... BROOKE PARKS 
Ursula, servant to Sylvia ............................. ALISON HEITNER 
Thurio, wealthy suitor to Sylvia ........................ GREG McGRATH1 
Duke, the Duke of Milan ...................... JACK McLAUGHLIN-GRAY. 
The Duke's Retinue: ............. JEFF FISHER, TIM LUEKE1, ANDREW WEIR1 
Thurio's Retinue: .................. NICHOLAS FLOYD, JONATHAN C. LEGAT 
Sylvia's Retinue: ......... YETIDE BADAKI, DEHLIA MILLER, BETH THOMPSON 
Eglamour, gallant friend to Sylvia ......................... TOM QuINN· 
The Musicians: 
Bongo .......................................... CHRIS CANTELMI1 
Violin .............................................. KARA KULPA 
Saxophone .................................... JONATHANC.LEGAT 
Accordion .................................... TANERA MARSHALL1 
Guitar .............................................. TOM QuINN· 
The Forest Outlaws 
Outlaw# 1, a leader ................................... RIAN JAIRELL1 
Outlaw #2, a linguist ................................ CHRIS CANTELMI1 
Outlaw #3, a brute .................................... D.C. WRIGHT1 
Moyses .......................................... NICHOLAS FLOYD 
Valerius ........................................... ANDREW WEIR1 
Outlaw #6 ............................................. JEFF FISHER 
Outlaw #7 ...................................... JONATHAN C. LEGAT 
Outlaw #8 ............................................. TIM LUEKE1 
Understudies: ANDREW WEIR1 (Valentine), JEFF FISHER (The Duke), JONATHAN C. LEGAT (Launce) 
Member of Actors' Equity Association 1Equity Membership Candidate 
1Member of the Society of Stage Directors and Choreographers, an independent national labor union 
Director ........................................... JESSICA KUBZANSKY1 
Scenic and Costume Designer ............................. MICHELLE NEY 
Lighting Designer .......................................... JULIE MACK 
Sound Designer ........................................ AARON PAOLUCCI 
Stage Manager ................................... LAURA M. LAMOUREUX 
- there will be one 15-minute intermission -
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THE Two GENTLEMEN OF VERONA 
-DIRECTOR'S NOTES 
What would you do if all your life you 
were brought up to believe that your best 
friend was the epitome of everything great, 
and everything he touched turned to gold? 
And what if your path in life was slightly less 
certain, you were fatherless, and, as it hap-
pened, your name was Proteus, and you found 
yourself to be (like your namesake from 
Greek mythology), a shapeshifter: young, 
protean, and continuously changing forms to 
try to accommodate what the world seemed 
to expect of you? And what if you loved your 
best friend more than anything in the world, 
and then you saw him fall in love with some-
one else, would you then decide that anyone 
he loved must be the essence of everything 
you should love, and decide to love her too? 
Shakespeare scholars spend very little 
time on The 1wo Gentlemen of Verona, tend-
ing to dismiss it as an early comedy - a 
mere harbinger oflater, greater comedies 
such as A Midsummer Nights Dream, As You 
like It, Twelfth Night, all of which share a 
great many common elements with this earli-
er play. But that above conundrum I find as 
compelling and profound a question as any 
Shakespeare poses. For me, this early 
Shakespeare is still a glorious piece of text. 
And in this text, it appears that 
Shakespeare's Italian geography was a fan-
tasy of his own creation. For instance, 
people are required to take boats from 
Verona to Milan over open water; 
no map of Italy, even from the 
16th century, plots an ocean 
between these two cities. It seems, 
therefore, that Shakespeare was 
much more interested in icon-
ic, theatrical representa-
tions of the nature of 
these places and the 
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people who inhabit them, rather than feeling tied to 
any naturalistic reality. In this production then, we 
( an intrepid team of cast, crew, and designers with 
whom it is pure joy to collaborate) have tried to 
honor that spirit, exploring instead what is at the 
heart of the heart of the play. 
And at the heart of this play is Love, which is a 
very special kind of madness. Love causes disrup-
tions in the brain that seem to disable the synapses 
where thought, logic, loyalty, dignity and reason 
usually live! And passion, which is instantly addic-
tive, is the drug oflove that heightens everything we 
do, drives out sanity, and raises the stakes to unbear-
able limits oflife and death. Mix that with some 
honest Just, butt it up against the rules of proper 
behavior, and make it go head to head with all sorts 
of real human frailty, and the result is a very danger-
ous brew indeed, a heady mix of betrayal, passion, 
jealousy, intoxication, and blindness. 
And there are so many kinds oflove in this play 
- platonic love, passionate Jove, romantic Jove, fil-
ial love, paternal Jove, master/servant love, and even 
interspecial unrequited love - and they all clash, 
collide, reverberate, rebound and force our charac-
ters into behavior that is silly, shameless, knee-jerk, 
unbearable, operatic and true. 
So for me, more than anything The Two 
Gentlemen ofVerona is a journey through the geog-
raphy of the heart, that terribly devious land-
scape: vibrant, beautiful, intoxicating, yet full of 
minefields, catastrophes, disasters, intolerable 
pain and dreadful disillusionment. It makes 
the world both a thoroughly ridiculous and a 
terrifyingly dangerous place to navigate. It 
makes idiots, dupes, and fools of even the 
wisest ofus, and though it might, 
--
someday, make us wise, it is incontro-
vertibly a place out of which it is impossible to 
emerge unchanged. 
Isn't it a place we have all had the splendiferous 
misfortune to live in from time to time ourselves? 
FAMILY IS WHY YOU DO IT ALL. 
WE LIVE WHERE YOU LIVE.® 
"-I 
,,_..._. •~~ 'I• .. '' 
. ··• I . . 
.. ; ·'.· ' .'.;_ - ' ,1 
, .. • .... ' 
,•_-~ ... 
In awe and amazement we watch, 
we listen, we dream ... We are inspired! 
State Farm is proud to support the Illinois 
Shakespeare Festival at Ewing Manor. 
ITATI FAIM 
LIKE A GOOD NEIGHBOR A STATE FARM IS THERE.® 
INSUIANCI 
I!) 
Providing Insurance and Financial Services 
statefann.com• 
State Fam, Insurance Companies • Home Offices: Bloomington, Illinois 
SYNOPSIS 
Act I, Scene 1: Cyrano de Bergerac 
opens in a theatre in 17th Century Paris where 
we meet Christian, in love with Roxane but too 
shy to speak to her. The actor, Montfleury, is 
forced off the stage by Cyrano, who had 
previously forbidden him to perform. The 
Comte de Guiche, in love with Roxane but 
married to another woman, is planning to 
marry Roxane to Valvert so that she will 
remain available to him. Cyrano fights a duel 
with Valvert while composing a poem, killing 
him in the end. The theatre is cleared and 
Cyrano confesses his love for Roxane to his 
friend, Captain Le Bret. Cyrano is certain that 
Roxane cannot return his love because of his 
enormous nose. Suddenly, Roxane's duenna 
(chaperone) arrives and tells Cyrano that 
Roxane wishes to meet him the next morning. 
Exalted, believing that she will confess love to 
him, Cyrano boldly goes off to fight a hundred 
men in defense of another poet. 
Act I, Scene 2: The next morning, at 
Rageneau's pastry shop, Roxane tells her 
cousin Cyrano that she is in love with 
Christian whom she has only seen from a dis-
tance. She asks that Cyrano protect Christian 
who has enrolled in Cyrano's regiment of 
cadets. He agrees, even though he is in love 
with Roxane himself. When Christian is 
introduced to the cadets they trick him 
into commenting on Cyrano's nose, 
which he does repeatedly during 
Cyrano's tale of his exploits the night 
before. When they are alone, Cyrano 
reveals his relationship to Roxane 
and suggests that Christian, who is 
terrible with words when it comes 
to wooing a woman, let Cyrano 
compose poetry for him to write 
and speak to Roxane. 
Act I, Scene 3: Several 
weeks later, de Guiche arrives at 
Roxane's house and requests 
that she return his love before 
he leaves for the battlefield. 
Roxane avoids his prompt-
ings and even manages to 
trick de Guiche into not 
sending Cyrano and 
Christian into battle. 
IO 
EDMUND ROSTAND'S 
Christian woos Roxane who is on her balcony while he, 
below, receives the poetic words whispered to him by 
Cyrano from the shadows. After a short time, Cyrano 
begins speaking the poetry himself, his voice disguised, 
and his love for Roxane comes pouring out. A Capuchin 
monk arrives with a letter from de Guiche requesting to see 
Roxane before he departs for war, but Roxane dupes the 
monk into marrying her to Christian instead. Cyrano man-
ages to detain de Guiche with a fabulous tale while the 
marriage takes place inside, and when de Guiche discovers 
he has been tricked he sends Christian and Cyrano into bat-
tle after all. 
Act II, Scene 1: We are at the siege of Arras, the regi-
ment of cadets exhausted and starving after weeks of fight-
ing. The soldiers listen to music and poetry to try to forget 
their hunger. Cyrano has been penning letters to Roxane 
and risking his life to cross enemy lines every day to deliv-
er them. He shames de Guiche by returning the white scarf 
of authority which de Guiche had thrown away on the bat-
tlefield to protect him from recognition by the enemy. 
Christian receives a letter from Roxane whose feelings 
about her beloved husband have shifted. She writes that, 
after reading his many letters, she now loves his soul and 
not his physical beauty. Christian, after discovering how 
often Cyrano has been writing to Roxane in his name, real-
izes that Roxane is unwittingly in love with Cyrano and not 
him. He urges Cyrano to return to claim Roxane and 
bravely rushes off to the fighting. Christian is killed in 
the ensuring battle, and Cyrano vows that Roxane will 
not learn the truth. 
Act II, Scene 2: Fifteen years have passed. Roxane 
is living in a convent, still mourning Christian. De 
Guiche visits her and asks her forgiveness . Cyrano, 
who has never revealed that it was he who was the 
poetry behind Christian's outer beauty, nor has he 
revealed his love for Roxane, visits her every week. 
But, this Saturday he is late. He has been 
\. ambushed by enemies, a fatal blow delivered to 
his head. Cyrano arrives finally, mortally 
wounded but hiding the fact from Roxane. He 
asks to read the letter Roxane carries close to 
her heart, the last letter "Christian" wrote to 
her. As the sun fades and the letter lies 
unopened in his hand. Roxane realizes he is 
reciting the letter aloud from his heart. She 
suddenly realizes it was he whom she has 
loved all this time. Cyrano dies as he lived, 
fighting to the last. 
DRAMATIS PERSON.t'E 
Cyrano de Bergerac . . .............................. PHILIP EARL JOHNSON. 
Christian de Nuevillete . .. .. .. ....... ... . . ............ . . CHRIS CANTELMI1 
Comte de Guiche ..... ... ..... . . ... .... ..... ..... ... ...... BEN WERLING. 
Roxane (Madeleine Robin) ...... .. . . ... . . ... ... .. . . . .. . CORRJE DANIELEY. 
Le Bret .. .. .. .... .. ... . ... .. ................. .. ...... . ..... TOM Qu1NN• 
Ragueneau . ......... .... ... ...... .... ..... .... . .. . .... GREG McGRATH1 
Roxane's Duenna ..... .. ....... . ........ . .. . .... .... . TANERA MARSHALL1 
Ensemble (In order of appearance) 
Act I Sce11e I (A Theatre i11 Paris) 
Jodelet ..... .... ....... ...... . . RIAN JAIRELL t 
Actors ..... . . . ... AILENE KING1, DEHLIA MILLER, 
.. .JEFF FISHER, F. REED BROWN', KARA KULPA 
Foodseller ... ...... . .. . ........ YETIDE BADAKI 
Marquis . ..... .. . .. ..... .... .. NICHOLAS FLOYD 
Precieuse .... ... ....... . ... . . BETH THOMPSON, 
. .. . ... .... BROOKE PARKS, ALISON HEITNER 
Cuigy ... .. ...... ..... ...... ... .. TIM LUEKE1 
Brissaille .. . . ..... ... . . .... ... . ANDREW WEIR1 
Montfleury .. . . ... . . ...... . ... . .. .JEFF FISHER 
D'Artagnan .. ..... ........ . .. GABRIEL V. ORTiz' 
Citizen .... ... .. . ... ... ...... ... .JOHN MAYER 
Pickpocket .. ...... ..... .... CHRISTOPHER TRICE 
Ligniere . . ... .. .. . ... .. .. . .JONATHAN C. LEGAT 
Vicomte de Valvert ... . .. ..... .... D.C. WRIGHT1 
Act I Sce11e 2 (Rage11ea11 's Bakery Shop) 
Lise .. . . . ... . ........ . ... . .. . AILENE KING1 
Cooks ....... ... BROOKE PARKS, BETH THOMPSON, 
.. .... ... D.C. WRIGHT\ CHRISTOPHER TRICE 
Musketeer ... ..... . . .. ....... NICHOLAS FLOYD 
Poets . ..... . . . . . .......... GABRIEL V. ORTIZ', 
... ......... .JOHN MAYER, ALISON HEITNER 
Cuigy . . . . ....... ..... ...... . .... TIM LUEKE1 
Brissaille • .. ................... ANDREW WEIR1 
Townspeople .. .. . YETIDE BADAKI, DEHLIA MILLER 
Cadets . . . ..... . ..... RIAN JAIRELL1, JEFF FISHER, 
...... .JONATHAN C. LEGAT, F. REED BROWN', 
. .. .. CHRISTOPHER TRICE, GABRIEL V. ORTIZ 0 , 
........ . .. .. ... . .. . . . .. . . D.C. WRIGHT1 
Act I Sce11e3 
(A Street ill Fro11t of Roxa11e's Ho11se) 
Musical Page ... ..... ............ KARA KULPA 
Townspeople ..... . YETIDE BADAK, DEHLIA MILLER 
Cuigy . ..... .. . . ...... . .......... TIM LUEKE1 
Brissaille .. ...... . . ...... .... .. ANDREW WEIR1 
Precieuse ...... .. .......... . . BETH THOMPSON, 
.. .. . . ..... BROOKE PARKS, ALISON HEITNER 
Capuchin ... .... ...... .... ...... JOHN MAYER 
Act 11 Scene I (Tire Siege of Arras) 
Cadets . ... ...... .... RIAN JAIRELLl, TIM LUEKEt, 
....... .JONATHAN C. LEGAT, ANDREW WEIR 1, 
.... . CHRISTOPHER TRICE, GABRIEL V. ORTIZ•, 
.. . ....... NICHOLAS FLOYD, F. REED BROWN• 
Bertrandou .. . ....... .. ....... ... JOHN MAYER 
Spanish Soldiers .. ...... ... ..... D.C. WRIGHT!, 
. .... ....... .JEFF FISHER, GREG McGRATH1 
Act 11 Sce11e 2 (A Co11ve11t) 
Mother Marquerite de Jesus .. . TANERA MARSHALL1 
Sister Marthe .. .... ..... .... ... YETIDE BADAKI 
Sister Claire ...... .. ......... . . . AILENE KING1 
Nuns .. . .... . .. BROOKE PARKS, ALISON HEITNER, 
...... . .. . BETH THOMPSON, DEHLIA MILLER 
U11derst11dies: 
GABRIEL V. ORTIZ. (Cyrano), Jmm MAYER (Compte de Guich) 
0
Membcr of Actors' Equity Association 
1Equity Membership Candidate 
Director ... . . . ...... ... ..... .. . .. ...... . ....... . . . .... PATRJCK O'GARA 
Scenic Designer .. ... . .. .... .. . .. . . ... ...... .. ...... ..... JOHN C. STARK 
Costume Designer ................. . .... . ... .... .. . .. . . DAN L. WILHELM 
Lighting Designer .... ... ...... ... ...... ... ..... .. . . ...... .. JULIE MACK 
Sound Designer . ....... ... ... . .. . ..... . . ... .... ... .. . .. AARON PAOLUCCI 
Stage Manager .. .. . . ...... . .... . .. . .... . ..... .. . . CHRJSTOPHER J. DIGSBY1 
- there will be one 15-minute intermission -
'"This play 1s prescn1cd by special agreement with Applause Theatre & Cinema Books, P.O. Box 13819, M1l\l.;iukcc, WI 53213. 
For more inf0rmat1on on this and other works avatlablc for performance, wntc to the abme or e-mail info.'.!! applausepub.com." l l 
CYRANO DE BERGERAC -DIRECTOR'S NOTES 
I myself am a tree, 
Not high perhaps, not beall/iful, but free -
My flesh deciduous, but the enduring bone 
Of spirit tough, indifferent, and alone! 
These are Cyrano de Bergerac's words to his 
friend, Captain Le Bret, and they capture the 
spirit of the man known as one of the finest 
inventions of the classical stage. Cyrano is a man 
who wants to love but can't! He is a noble hero, a 
man of immense skill, bravery, and the highest of 
ideals, both morally and aesthetically. But, he is 
unable to love himself, and so, unable to 
pursue love of and for another. He is a 
man of action, of thought, and of 
poetry in all of their many 
manifestations, but love is desperately 
beyond him. His journey through life is 
beautiful in its physical and verbal 
achievements, and yet, with the 
woman he would love, he is a boy 
reduced to a monosyllabic "ah"! 
The irony and human comedy of 
the play results from this and 
the fact that he is able to 
produce the words of 
love ... for the woman he 
loves ... only through the 
mouth of another man ... a 
beautiful man who is also 
unable to express his love. 
Edmund Rostand wrote 
Cyrano de Bergerac in 1896-
and it was first produced in 
in December, 1897. It too 
France, Europe and :4-yerica by 
storm. Here was a p~ that 
broke out of the dr ing room 
realism of the la 19th Century 
with poetic b · iance, 
exceptional ,tl(eatricality, and 
u 
yet completely believable characters. The 
wave of emotion that greeted the first 
performance of the now-famous role by the 
great French actor/comedian Coquelin (who 
had commissioned the work from Rostand) 
was breath-taking. In one play Rostand had 
created a main character, supporting 
characters and a story line that have often 
been compared to those of Shakespeare. 
And, since 1897 the play has been in 
continual production somewhere in the 
world ... again, like Shakespeare's works. 
This is a highly 
Romantic play with 
dazzling though 
quite accessible 
, poetry. The t translator, Anthony 
'/_ \ Burgess, who is 
L perhaps best 
{ ·, known for his 
1960's novel A 
Clockwork 
Orange has created 
a poetic language that 
sounds and feels like every-
day speech except for its 
rhythmic drive and its 
unusual and very funny 
rhymes. It is a play that 
will have you laughing one 
moment and crying the 
next. It is a tour de force of 
the human soul 
and .. . ultimately ... a grand 
evening of theatre. 
We had a great time 
working on it, and we hope 
you have a ball 
experiencing it! 
~oose Elegance. 
~oose The Chateau. 
• Award-winning full-service 
restaurant and lounge 
• Live entertainment 
• Indoor pool, whirlpool and 
sauna 
• In-room voice mail 
• Platinum Hospitality Club 
frequent guest program 
• In-room movies on demand 
• State-of-the-art fitness center 
• Near shopping, movies and 
dining 
• Access to 24 mile jogging and 
walking trail 
• Meeting facilities for up to 400 
people 
• Electronic keyless entry 
• Weekly Sunday Brunch 
TlieClinteau 
B L l) 0 ~I I N r; I O :--
HOTEL AND CONFEREN CE CENTER 
1601 Jumer Drive• (309) 662-2020 • 1-800-285-8637 
www.Chateauhotel.biz 
Managed by Platinum Hospitality Group 
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WILLIAM SHAKESPEARE'S 
SYNOPSIS 
Hamlet has been called from his religious 
studies at Wittenberg back to Denmark for the 
funeral of his father the King. A mere two months 
have passed since the old King's death. Claudius, 
brother to the deceased king, has taken the crown 
for himself and has married Hamlet's mother, 
Gertrude. Denmark is now on alert because of a 
threat from the Norwegian prince, Fortinbras, wish-
ing to recover certain territory. Hamlet is tom by 
grief and anger at his mother's hasty re-marriage, 
and frustration at his uncle's demand that he remain 
in Denmark rather than return to his studies. 
Hamlet is told by his best friend, Horatio ( a 
fellow scholar at Wittenberg) about the appear-
ance ofa ghost resembling Hamlet's dead father. 
Meanwhile, Laertes, son to Polonius (coun-
Polonius and Claudius arrange a meeting between 
Ophelia and Hamlet and spy upon them. Aware of their 
presence Hamlet feeling betrayed by Ophelia much 
abuses her. 
The performance of the play is a success. Claudius 
responds strongly to the re-enactment of the murder and 
Hamlet is convinced that the ghost has spoken the truth. 
Gertrude calls him to her chamber to give an explanation 
for his insult to Claudius. 
Gertrude awaits her son, while Polonius spies behind a 
curtain. Hamlet arrives in a frenzy and frightens his mother 
·.• • l 
' r. \: 
who calls out. In a moment of confusion Hamlet 
mistakenly kills Polonius. Claudius accelerates 
his plan to send Hamlet to England under the 
escort of Rosencrantz and Guildenstem and 
sends secret orders that Hamlet be immediately 
sellor to the King) has won his father's 
reluctant permission to leave Elsinor 
for France. Before leaving he cau-
tions his sister Ophelia to reject 
·-.-~-·~•-. ..
- .'~' 
executed upon his arrival in England. 
Ophelia meanwhile has drifted into a 
madness of her own, and her brother Laertes 
returns from France responding to the death 
of his father. Meanwhile Hamlet returns 
from England unharmed. Laertes 
Hamlet's advances. 
On the rampart later that 
night the ghost appears to 
Hamlet and tells him that 
Claudius murdered him and 
asks Hamlet to take revenge. 
Hamlet decides to hide both 
his agitation and his plans by 
feigning madness. 
He appears to Ophelia in 
a distressed and disheveled 
encounters his mad sister and Claudius 
blames Hamlet. They plot to hold a 
fencing match during which Laertes will 
poison Hamlet with an envenomed rapi-
er. As insurance Claudius will also poison 
a glass of wine which he will give to 
Hamlet. Gertrude enters with the news that 
\ I. , 
·:t• 'i' 
't ,\. . I ' 
; .• 
4. ·' ), • ; ,. I 
, / ~t . ' ~ 
Ophelia has drowned. 
/ ... .i 
- ' ' ·- -~. _,, 
' . Upon his return, Hamlet meets Horatio 
in a graveyard where, unobserved, they wit-
ness the burial of Ophelia. Upon hearing 
Laertes curse him, Hamlet reveals himself and 
claims a deep love for Ophelia. They scuffle. A 
friendly fencing match is introduced as a way for 
Laertes and Hamlet to reconcile. friends, Rosencrantz Guildenstem, to 
help uncover the ca e of Hamlet's disor-
der. They encbun Hamlet but he soon 
discerns it care spies. Hamlet con-
vinces a I si · g troupe of actors to reen-
act the ci umstances of his father's mur-
' I 
The match unfolds, during which, the poi-
soned wine makes its way into Gertrude's hands 
and she drinks. Both Hamlet and Laertes are 
wounded by the deadly poisonous sword. 
Hamlet, in his dying moments, finally confronts 
and kills Claudius and then names the election 
rights to Fortinbras. 
, " der beforcahi_ I 
l . ~ 
, , = , , ...... . I..; .,. 
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DRAMATIS PERSON..tE 
Hamlet ............................................ JOHN HooGENAKKER 0 
Claudius ..... . ......... . .. . ............................. BEN WERLING. 
Gertrude ........................................... TANERA MARSHALL1 
Horatio ............................................. CHRISTOPHER TRICE 
Polonius ...................................... JACK McLAUGHLIN-GRAY. 
Laertes ............................................... CHRIS CANTELMI1 
Ophelia ..... . ......................... . .. . ..... . ......... AILENE KING1 
Ghost .................................................... JOHN MAYER 
Rosencrantz .............................................. RIAN JAIRELL1 
Guildenstern .......................................... GREG McGRATH1 
Fortinbras ............................................ GABRIEL V. ORnz· 
Osric .............. . .. . ...... . .. . .. . .. . .................... TIM LUEKE1 
Player King ................................................ TOM QUINN" 
Player Queen ............................................ YETIDE BADAKI 
Voltemand ............ . .. . ...... . .......................... JEFF FISHER 
Cornelius ................................................ D.C. WRIGHT1 
Marcellus ............................................... ANDREW WEIR1 
Reynaldo .............................................. NICHOLAS FLOYD 
Grave Digger #1 ............................... JACK McLAUGHLIN-GRAY" 
Grave Digger #2 ........................ . .................. JOHN MAYER 
Players, Lords, Ladies, Messengers ............ YETIDE BADAKI, JEFF FISHER, 
............... NICHOLAS FLOYD, ALISON HEITNER, JONATHAN C. LEGAT, 
......... TIM LUEKE1, DEHLIA MILLER, GARIEL V. ORnz·, BROOKE PARKS, 
...................... BETH THOMPSON, ANDREW WEIR1, D.C. WRIGHT' 
Understudies: 
RIAN ) ,\JRrLL1 (Hamlet). GREG McGRATIJ1 (Claudms). TOM QUIN • (Polonius) 
·Member of Actors' Equity Association 1Equity Membership Candidate 
Director ........................ . .. . ............. MICHAEL HALBERSTAM 
Scenic Designer ......................................... JOHN C. STARK 
Costume Designer ................................ MARCIA K. McDONALD 
Lighting Designer ..... . ......... . .. . .. . .................... JULIE MACK 
Sound Designer ........................................ AARON PAOLUCCI 
Stage Manager ........................................ SARA C. ORMSBY 0 
- there will be one 15-minute intermission -
HAMLET -DIRECTOR'S NOTES 
The nature of this great meditation of mortality Heaven exist; royalty is at its peak and yet 
is that it allows the artists who enter its world to subject to election rights; Denmark is a 
truly become the abstracts and brief chronicles of strong and powerful country; fathers are 
the time. As Hamlet reminds us: distant and remote; autopsies are not 
"The pwpose of the Playing, whose end allowed. 
both at the first and now, was and is, to Ambiguity is more pervasive in the 
hold as 'twer the Mirror up to Nafllre; to gray world of Denmark's human interac-
show Virtue her own Feature, Scorn her lions. Here are a few questions we have 
own Image, and the ve,y Age and Body of asked that you might find generate some 
the Time, his form and pressure." heated discussion at both intermission and 
Production history research reveals that the on the ride home (and for that matter, for 
most successful productions of this play have not years to come). Does Hamlet ever fall from 
been the result of some heavy directorial concept playing at madness into genuine insanity? 
but in the subtle crafting of its human interactions. Why does a strong and willful girl like 
Hamlet follows a tried and true formula from Ophelia lose her mind and take her own 
Elizabethan theatre - The Revenge Tragedy _ father life? Have she and Hamlet consummated 
is killed by wicked brother who commits incest their relationship? Why have the Danish 
by marrying his brother's widow, revenge is _people so embraced a usurping brother 
demanded from the son who must confront ,,1,'J-r".>'.. · ·1:' (Claudius) over a much loved son? Is 
the killer and become a man in doing so. Gertrude a conspirator or just a rotten 
Many Hollywood plots still follow this for- · fr1;other? Or is she starved for affec-
mula, leading the audience into a lust for ( _ lion and in denial? Were she and 
blood in the final reel. Shakespeare's J - •• , Claudius having an affair prior to 
· · · · ,;, /a-."~ --\ th d ? Wh ct·ct Cl ct· 
mnovatton 1s sttll staggering. . =::.:;;,- --.N~-,J ~ mur e~. y I au ms 
Instead of following a series of / ~~--✓/ • -:.7~_ • ~ kill old Kmg Hamlet? Is young 
black and white sign posts, he , ,.,.,...~. · ' Hamlet ready to assume the 
fills his play with human ambi- Y )/ 1c~-=-•""'' throne? (Sorry! No easy 
guity. What if the wicked brother '1 1 answers. After all - theatre is 
were not so wicked? What ifhe \ a collaborative art and it 
were an excellent King? What if the demands your consistent and 
new royal couple were genuinely in active participation.) 
love? What if the son were incapable Listen carefully to the crafting of 
of comn_1itting murder? What ifhe text as it mingles with the individuality 
were twisted by contemplation of the of this splendid cast and observe the 
afterlife and staggered by his con- subtle supportive world of this elegant 
science. And what ifhe were to draw ; team of designers. For those of you 
the audience into his predicament? 1 experiencing the play for the first time, 
I believe that we must embrace / you are in for a treat. Within Hamlet is 
ambiguity if we are to truly invite you i created a gateway into your own deep-
into Hamlet's world. Accordingly the est desires, insecurities, and ultimately 
setting is neither then nor now. It is a your contemplations of the dread of 
touch or two but obedient to the 
rules of its world. Some of those 
rules? Ghosts are real; Hell and 
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something after death, the undis-
covered country from whose 
bourne no traveller returns. 
F I R s T 
E D I T I 0 N 
Your Salon for 
Hair, Skin, Nails & Massage 
309-829-424 7 
816 E. Washington St. • Bloomington, IL 61701 
As a decrepit father takes delight 
To see his active child do deeds of youth, 
So I, made lame by fortune's dearest spite, 
Take all my conifort of thy worth and tntth. 
For whether beauty, birth, or wealth, or wit, 
Or any of these all, or all, or more, 
Entitled in thy parts do crowned sit, 
I make my love engrafted to this store: 
So then I am not lame, poor, nor despised, 
Whilst that this shadow doth such substance give 
That I in thy abundance am sufficed 
And by a part of all thy glo,y live. 
Look, what is best, that best I wish in thee: 
This wish I have; then ten times happy me! 
- Sonnet 37 
First Edition is proud to be a spons~r of the 2004 Illinois Shakespeare Festival 
Directors 
JESSICA KUBZANSl<Y 
Director (Two Gents) 
Jessica Kubzansky is an award-winning director working 
around the U.S. Kubzansky, who was just given the Los 
Angeles' Drama Critics Circle's Margaret Harford Award 
for Sustained Excellence in Theatre, was recently named 
Co-Artistic Director of the theatre wing of Pasadena's new 
intimate performing arts complex, The Theatre at Boston 
Court, where she just opened the world premiere of Cody 
Henderson's Cold/Tender. Other recent Los Angeles forays 
include both the Geffen Playhouse and the previous LATC 
world premiere productions of Bryan Davidson's llar 
M11.1·ic (multiple Ovation Awards): the West Coast premiere 
of Shelia Callaghan's Kate Cmckern11ts (24th Street 
Theatre), the multiple award-winning Toys in the Attic (The 
Colony), Mea.rnre }or Meas11re (A Noise Within), David 
Hare's Amy;• Viell' (International City Theatre), several 
world premieres for the Mark Taper Forum's New Works 
(by Diana Son, Paula Weston Solano, Julia Cho). 
Productions in other cities include: Playwrights' Arena's 
new musical. Salamone/ McIntyre's Mo.1n,11•, most recent-
ly at New York's Chekhov Now Festival. Carol Wolfs The 
Tlw11sa11dth Night (,\/omimr Shahem=ad) starring Ron 
Campbell, at London's Old Red Lion, among many venues 
worldwide (next up at the Aurora Theatre), Pirates of 
Penzance for the Publick Theatre (Boston), Tony Kushner's 
The Illusion in Florida, 7il-c/Jih Night in Arizona, Macbeth 
in Edinburgh, Scotland, and also in SoCal: A Moon/or the 
Misbegotten with the Festival's own Phil Johnson (The 
Laguna Playhouse), Dancing at L11g/111asa (La Mirada 
Theater for the Performing Arts), A Se11·,1111 to 7iro 
Masters (International City Theatre). Havel's The 
1\/e111omm/u111 as well as Bum This (Odyssey Theatre), 
Lul11 (Pacific Resident Theatre), The House ,,fBl11e Leamr 
and The Mandmke (West Coast Ensemble), Heartbreak 
House (The Colony), Schnitzlcr's Anatol (Buffalo Nights), 
Wadsworth's The Tri11mph o/Lore (Ivy Substation) among 
many others. Kubzansky holds an MFA from CalArts and 
teaches at UCLA: she and her productions arc the recipi-
ents of numerous directing and productions awards. 
PATRICK O'GARA 
Director (Cyrano) 
Patrick O'Gara has taught act-
ing and directing at Illinois 
State University for nearly 
twenty years. As a director, 
actor and teacher he worked 
extensively in the Chicago 
theatre for the prior twenty 
years. He directed for such 
theatres as Goodman Stage II, 
Wisdom Bridge, the Court 
Theatre, the Old Town 
Players, the Gill Community Arts Center and the Oak 
Park Festival Theatre. He was the Artistic Director of the 
Oak Park Festival Theatre from 1981 to 1985 and Artistic 
Director of the Chicago Council on Fine Arts Artists-in-
Rcsidencc program in Theatre from 1977 10 1981. Patrick 
has directed over 50 productions in professional and 
semi-professional theatres in the Chicago area and in 
Bloomington-Normal. He received two non-Equity 
Joseph Jefferson Citations for Excellence of Directing in 
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the mid I 970's and served on the Joseph Jefferson 
Commillee from 1984 - 1987. He was voted the 
Outstanding Teacher of the Year in the College of Fine 
Arts in 1998. His most recent directorial achievements 
at Illinois State University include both parts of Angels 
in America by Tony Kushner, Macbeth by Shakespeare, 
and Arms and the Man by George Bernard Shaw. 
MICHAEL HALBERSTAM 
Director (Hamlet) 
Michael is the Artistic Director 
and co-founder of Writers' 
Theatre; a professional Equity 
theatre company with two mu-
mate performance venues in 
Glencoe, Illinois, dedicated to 
the word and the artist. For 
Writers' Theatre he has direct-
ed Lore & Lunacy. A Play 011 
ll'<mls. Dear Music,: Not 
About Heroes (starring 
Nicholas Pennell), Dian• of a 
Aladman, Aiv Ou-11 Strange,; 
Harriage & Bew:1·, Blal,e. 
.\lemoi,: P1frate Lirer. Look Bach in Ange,: Candida. 
Fallen Angds. Nixon-' Nixon, Spite for Splle, The Fathe1; A 
Phoenix Too Frequent, Rough Crovi;ing, and Cnmc and 
Punishment. Michael appeared m the Writcrs'Theatre pro-
ductions: 7\fo B,, Sh,rn; O\·car Rcm,·mbc.·1t?d; Damon Rmg 
& I' Scott. /11 the flct1rt ofllimer: the title role m Ru/um/ 
II: p/merac1,-.· Loar, and most recently. Misallwnce. 
Previously, he spent two years at The Stratford Festival m 
Ontario, and performed m T,111011 a/Athens, Tl,e Knight of 
the 811rni11g Pe,·tle (title role), Mmh AdoAbout Nothing.A,· 
)011 Like It. and M,1<heth. Michaels other Clucago acting 
credentials include producuons with The Court Theatre, 
Wisdom Bridge, and Chicago Shakespeare. Elsewhere he 
spent two years teaching Shakespeare m the profcssmnal 
training program at DePaul Theatre School, directed 
Pledge oj Allegiance for the American Theatre Company. 
Tl,e Ganu·wer for Northlight Theatre (Jeff Nominated), 
The Rape of Lucretia for Chicago Opera Theatre, 
nr111c,·1ca Da Rimini and the Amencan Premiere of Le 
Freisc/u11= for the Ravinia Festival. At Writers Theatre this 
past season he directed Benefactms and The Douor i· 
Dile11111a. This fall he opens their 04 05 season with Tl,e 
Seagull. He received a Crystal Award in 200 I from the 
Chicago Drama League for outstanding artistic contribu-
tions to the Chicago Theatre community and an ABBY 
award for Arts Management Excellence from the Arts and 
Bus mess Council of Chicago. 
JESSICA McLAUGHLIN 
Assistant Director/ 
Green Show Director (Two Gents) 
RACHEL CHAVES 
Assistant Director/ 
Green Show Director (Cyrano) 
f. REED BROWN 
Assistant Director/ 
Green Show Director (Hamlet) 
"A bed, a bed, my kingdom for a bed ... " 
You'll fall in love with our beds and a whole· lot more at 
the Hampton Inn Bloomington-Normal. Guaranteed. 
With complimentary breakfast buffet, free local calls, an 
outdoor heated po.ol, and your choice of smoking or non-
smoking rooms, plus the opportunity to ~arn Hilton 
HHonors hotel points and airline miles. All backed by 
our 100% Satisfaction Guarantee. If you're not com~ 
pletely satisfied, your night's stay is free. 
Hampton Inn Bloomington/Normal 
604 1/2 I.A.A. Drive 
Bloo111ington, IL 61701 
The closest hotel to the Festival. 
For reservations call (309) 662-2800 
or 1-800 HAMPTON 
www.Ha1npto11Inn.co111 
Designers 
MICHELLE NEY 
Scenic/Costume Designer (Two Gents) 
Michelle Ney is a scenic and costume designer for the-
atre, opera, and dance. This is Michelle's third season at 
the Festival, where she has designed scenery for Measure 
for Measure, and scenery and costumes for The Merry• 
Wi>-es of Windsor. Other Shakespeare productions 
Michelle has designed include Macbeth, Taming of the 
Shreu\ Cymbe/ine, A Midsummer Nights Dream. Twelfth 
Night, and Henry• IV. part I. Michelle has worked at vari-
ous theatre and opera companies including Texas Shake-
speare Festival, Austin Lyric Opera, Idaho Repertory 
Theatre, and Manhattan Clearing House. Her designs 
have been published in TD&T twice and she was one of 
36 U.S. designers whose work was featured in the '99 
Prague Quadrennial International Design Exhibit. 
Michelle is currently Head of Design and Technology at 
Texas State University. 
JOHN C. STARK 
Scenic Designer (Cyrano/Hamlet) 
In over a decade with the Festival John has designed sev-
enteen productions. He began his Festival career with the 
memorable 1993 production Pericles and he has designed 
at least one production each year since including last sea-
son's King Lear and As You Like It. Other favorite Festival 
productions include A Midsummer's Nights Dream . The 
Tempest, The Triumph of Love and Coriolanus. John has 
taught design and technology at Illinois Wesleyan Uni-
versity, Arizona State University and is currently a Pro-
fessor ofTheatre at Illinois State University. He has pro-
duced over 95 designs for other theatre companies includ-
ing: Noble Fool Theatre, Victory Gardens Theatre, Penn-
sylvania Centre Stage, Famous Door Theatre, University 
of Illinois-Opera, Sacramento Theatre Company, Indiana 
Repertory Theatre, Nebraska Repertory Theatre, Illinois 
Wesleyan Summer Theatre, Actors Theatre of Phoenix, 
Childsplay, Inc., Tempe, AZ and the Mulebarn Theatre, 
Tarkio, MO. His design for Famous Door's The Living 
received a Joseph Jefferson award for excellence in 1997. 
DAN L. WILHELM 
Costume Designer (Cyrano) 
A Professor and Costume Designer for the Illinois State 
University School of Theatre, Dan is in his 18th season 
with the Festival. He has previously designed costumes 
for King Lea,; The Three Musketeers. The Triumph of 
Love, Comedy of Errors, fae/fth Night, The Tempest, 
Cymbeline, Pericles, Macbeth, Sire Stoops to Conquer. 
The Rivals, Othello, As You Like It, and 7i1•0 Gentlemen of 
Verona and Wild Oats. Professionally, he has designed for 
the Grove Shakespeare Festival in California; the 
Philadelphia Company; the Encompass Theatre, and the 
13th Street Theatre, both m New York; SteppenwolfThe-
atre Company, The Bailiwick Repertory, and Famous 
Door Theatre in Chicago. 
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MARCIA K. McDONALD 
Costume Designer (Hamlet) 
Marcia K. McDonald has been designing for the profes-
sional theatre for almost twenty years. Ms. McDonald's 
design work has been seen on the New York stage, as well 
as a number of regional venues. Her professional credits 
include: on Broadway, Cyrano the Musical, with Yan Tax 
(Tony Nomination Best Costumes), Three Men and a 
Horse, On tire Waterfront, and Dream with Ann Hould-
Ward as well as hr tire Summer/rouse at Lincoln Center. 
Off Broadway credits include Camping with Henry• and 
Tom, Marat Sade, Post Punk Life, and The Merry• Wives of 
Windsor for Shakespeare in the Park in New York City. 
Ms. McDonald also had the distinct pleasure of serving 
as the Design Associate to Patricia Zipprodt on such 
extraordinary productions as Cat on a Hot Tin Roof. Fid-
dler 011 the Roof. and Dangerous Games as well as the 
New York City Ballet's production of the full Sleeping 
Beauty, directed and choreographed by Peter Martins. 
Ms. McDonald is currently serving as a professor of Cos-
tume Design at Illinois Wesleyan University. 
JULIE MACK 
Festival Lighting Designer 
Julie, an Associate Professor of Lighting Design at Illi-
nois State University, rs pleased to be returning to the Illi-
nois Shakespeare Festival, where she was the Festival 
Lighting Designer for the 200 I and 2002 seasons. 
Recent lighting designs include Anything Goes at the 
Skylight Opera Theatre in Milwaukee, Speaking i11 
Tongues at Famous Door Theatre and Tire Underpants at 
The Noble Fool Theatre, both in Chicago. She was also 
the lighting designer for the 2003 Colorado Shakespeare 
Festival, designing Taming oft/re Shreu: Much Ado About 
Not/ring, and Hamlet. Other Chicago credits include the 
Victory Gardens Theater, American Theatre Company, 
and Theatre on the Lake. Julie is a co-founder of the Fair-
banks Shakespeare Theatre in Fairbanks, Alaska, now in 
its twelllh season. 
AARON PAOLUCCI 
Festival Sound Designer 
Aaron Paolucci has been an Assistant Professor at Illinois 
State University since 1999 and currently teaches in both 
the Arts Technology program and the School of Theater. 
He earned a BFA in Technical Theatre from Southern Illi-
nois University at Edwardsville and an MFA in Theatre 
Design and Technology at Southern Illinois University at 
Carbondale. His emphasis in is theater sound design and 
digital audio creations, editing, and engineering. He is the 
sound supervisor for the School of Theater and the Arts 
Technology program and has made major contributions to 
the design and development of the audio systems at the 
new Ewing Theater and the Center for the Performing 
Arts. He has been the Resident Sound Designer for the 
nationally recognized Illinois Shakespeare Festival since 
I 999. His recent credits include Sound Designer for The 
Merchant of Venice directed by the internationally 
renowned Joshua Sobol, Mixdown Engineer for the latest 
Barron James Band album Inside Your Head, and audio 
designer for the Cutmann Dance Company in Chicago. 
Assistant Designers 
AMY CAMPION 
Asst. Scenic Designer (Hamlet) 
KEVIN DEPINET 
Asst. Scenic Designer (Cyrano) 
ROBERT GOODE 
Asst. Costume Designer (Cyrano) 
AUSTIN JEPHSON 
Asst. Scenic Designer (Two Gents) 
JOANNA MELVILLE 
Asst. Costume Designer (Two Gents) 
JENNIFER POOL 
Asst. Costume Designer (Hamlet) 
MARY PAT SPRINGER 
Asst. Sound Designer 
Text and Movement 
PAUL DENNHARDT 
Festival Fight Director 
Paul Dennhardt returns to the Festival for his sixth sea-
son as fight director. He is an associate professor in the 
School of Theatre at Illinois State University teaching 
acting, movement and stage combat and he is currently 
pursuing certification as a teacher at the Urbana Center 
for the Alexander Technique. He has been a tenured 
associate professor of theatre at both Western Illinois 
University and the University of Wisconsin-Madison. 
Paul resides in Stanford with his lovely spouse and 
partner, Jean MacFarland Kerr, and their precious 
daughters, Delia Marie and Linnea MacFarland. Paul's 
credits as fight director, assistant or consultant include: 
7ire/ji/r Night, Guys and Dolls (Dallas Theater Center); 
King Lear. 11,lpone, King Jo/rn, Henry IV. Coriolanus 
(The Shakespeare Theatre, Washington, DC); Cori-
olanus, loves labour's lost, Othello, Richard Ill, Tire 
Three Musketeers (Illinois Shakespeare Festival); I 
Hate Hamlet (The Northbrook Theatre), Floating 
Rhoda and tire Glue Man (VITALIST Theatre Compa-
ny, Chicago); Faust (Opera Illinois); The Three Muske-
teers (Madison Repertory Theatre); Romeo and Juliet, 
Young King Arthur. Cyrano de Bergerac (Birmingham 
Children's Theatre); Man of la Mancha (Little Theatre 
on the Square); Henry IV. Parts I & II, Tire Swan 
(Joseph Papp Public Theatre); Romeo and Juliet (The-
atre For a New Audience). 
RICHARD RAETHER 
Festival Fight Director 
Richard has been working professionally as a director, 
fight director, teacher, and actor for 25 years. He has 
also served as the artistic director of New American 
Theater where his direction was hailed as "superb" by 
the Chicago Tribune. Richard has worked at such the-
atres as the Guthrie, Chicago Shakespeare Theatre, 
American Players Theatre, Dallas Theatre Center Alaba-
ma Shakespeare Festival, Ensemble Studio Theatre, and 
on such television shows as A II My Children, One life to 
live, and Guiding light. He has taught for numerous 
professional theatre training programs including 
Carnegie Mellon, University of Wisconsin, and Univer-
sity of Alabama, and recently directed As You like It at 
Illinois Wesleyan University. Richard is a member of the 
Society of Stage Directors and Choreographers, and the 
Society of American Fight Directors. 
ELIZABETH TERRY 
Festival Vocal/Dialect/Text Coach 
Liz is a full-time member of the acting faculty for the 
Department of Theatre Arts at Brandeis University where 
she has directed Tire Dil>iners, Tire Rimers of Eldritc/1 and 
Tire C/renJ' Orchard. She has over twenty years experi-
ence as an instructor of voice, speech and acting, is acer-
tified teacher of the Edith Skinner speech method and 
was trained by Bob Parks in voice and Bruce Fertman in 
the Alexander Technique. Liz has served as voice and 
dialect coach for various theatres around the country 
including the La Jolla Playhouse, The Old Globe Theatre, 
the New Jersey Shakespeare Festival, the Illinois Shake-
speare Festival and the Utah Shakespearean Festival 
where she is an Artist-in-Residence with the acting com-
pany and most recently performed in Richard Ill and 
Much Ado About Nothing for their 2003 summer season. 
She has a variety of acting, coaching and directing credits 
from several theatres including the Milwaukee Repertory 
Theatre, The Old Globe Theatre, the Illinois Shakespeare 
Festival and the New City Theatre in Pittsburgh. Liz was 
the Head of Acting for the MFA program at the Universi-
ty of California, San Diego (1994-1996) and was the 
Head of Speech at Wagner College, Staten Island, NY 
( 1996-2000) where she directed much acclaimed produc-
tions of Pippin, A little Night Music, and Man oflaMan-
c/ra and was the Director of the Stanley Drama Award 
playwriting contest. During the summer of 1999, she 
adapted and directed Tire Winters Tale for the New Jersey 
Shakespeare Festival's touring company and most recent-
ly has coached productions for the Stoneham Theatre, the 
American Stage Festival and performed for the Theatre 
Cooperative and the Boston Playwrights Marathon. 
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Green Show 
Two 'GENTLEMEN' OF VERONA 
adapted and directed by Jessica McLaughlin 
stage manager: Leigha Hoover 
JUNE 25, JULY 1, 3, 9, II, 17, 21, 25, 27, 31, AUGUST 5, 8, 10, 12 
Proteus .. ... . ........ . . .... ... . .... . ... ANDREW WE!Rt 
Valentine . . . .. . ..... . . ... . . ... . .... JONATHAN C. LEGAT 
Julia . ........... ..... .... . ..... ..... . BETH THOMPSON 
Lucetta ........ ..... . . ....... . . .... ... DEHLIA MILLER 
Silvia . ...... .. .. .... . .. ...... . . ..... . ALISON HEITNER 
~ 
PANACHE: THE CYRANO DE BERGERAC GREENSHOW 
adapted and directed by Rachel Chaves 
stage manager: Rebecca Goldberg 
JUNE 26, JULY 2, 8, 10, 18, 20, 23, 29, AUGUST 4, 6, II, 14 
Narrator .. ... . ......... .... . . .. . ...... GREG McGRATH1 
Christian . .. . . . ..... ...... . . ... . .... . . . . ... TIM LUEKE1 
Roxane . . ........ . ......... . . ... .... . ... BROOKE PARKS 
Cyrano ..... . .. . . ... . . ........ ... . .. ....... JEFF FISHER 
~ 
GREEN EGGS AND HAMLET 
written by F. Reed Brown and Jennifer Nitzband 
conceived and directed by F. Reed Brown 
stage manager: Anne Larmon 
JuLY 16, 22, 24, 28, 30, AuGusT 1, 3, 7, 13 
YETIDE BADAKI 
CORRIE DANIELEY' 
NICHOLAS FLOYD 
RIAN JAIRELL1 
Performances take place on the Courtyard Stage at Ewing Manor 
at 7:00 pm on outdoor performance evenings. 
0
Membcr of Actors' Equity Association 1Equity Membership Candidate 
Greenshow Costume Designer ....... .. . .. JENNIFER POOL 
~ 
THE MADRIGAL SINGERS 
directed by 
James Major 
assistant director: 
Niall Casserly 
featuring (1-r): 
DENNIS TOBENSKI, 
STEVE BAYER, 
NIALL CASSERLY, 
TOM PLEVIAK, 
- . ~ - : _,. ~,:f -.-~~ . . ~ . -~ ~ ~ ,, ,... •- · 
•• l . I .:1,t,;..• . . • 
J ' ~"' •• . 
.... ) ~ .... . . ~--"'>•·: . . 
~1- ~-· ~ •- · . . ' •r - .. ;. 
' •r .., ~ '-. '\ ti. !!:,· -... ~-
' ~ PIii ~ 
"'-~,, . ~ ... 
• ·· RANDI SHOCKENCY, TRICIA COLE, BETHANY FREITAG, ASHLEY SMITH 
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GREEN SHOW ACTIVITIES 
Don't wait until 8:00 to come to the 
theatre. The fun starts much earlier! 
The Ewing Manor grounds open 
at 6 pm. Bring a bottle of wine and 
picnic basket or purchase a delight-
ful Biaggi's picnic dinner in the 
courtyard and enjoy your meal on 
the Great Lawn or in the Japanese 
Garden. At 7 pm, a mini-play is 
presented on the Courtyard Stage, 
based on that night's production 
with entertainment for children of 
all ages. Stroll through the beauti-
ful Shakespeare Garden Uust 
south of the courtyard), and don't 
forget to visit the Festival's unique 
Gift Shop for the perfect gift for 
Shakespeare fans . 
The Green Show is always free, 
even if you aren't attending that 
night's performance, so return 
another night and bring the kids! 
~ 
SUNDAY EVENING 
DISCUSSIONS 
Join Artistic Director Calvin Maclean 
and Festival actors immediately 
following the evening's performances 
on July 18, 25 and August 1. 
~ 
f ESTIVAL RAFFLE 
Purchase tickets on the grounds 
of Ewing Manor. Single Tickets 
are $5 or increase your chances 
by purchasing 5 tickets for $20 
Grand Prize: Trip for Two with 
the Friends of the Arts to New 
York in June, 2005 
2nd Prize: Two Season Tickets to 
the 2005 Festival 
3rd Prize: Two Passes to the John 
Stevens Memorial Golf 
Outing in June 2005 
4th Prize: Two Subscriptions to 
the Illinois State University 
2004-2005 Theatre Season 
5th Prize: $50 Gift Certificate to 
the Illinois Shakespeare 
Festival Gift Shop 
Drawing for prizes will occur during the last 
performance of the season. Patrons do not 
need to be present to win. 
J 
I 
SUNDAY THROUGH FRIDAY 
NEWS, BLUES 
AND JAZZ RADIO 
DAYS. 
EVENINGS. 
OVERNIGHT. 
UMA 11Ei• lii411 AEI 
Proud to provide 
housing for the 
Illinois Shakespeare 
Festival Company. 
• Small student-to-teacher ratio 
• Affordable tuition 
• Free professional tutoring 
• On-campus apartment suite 
housing 
• Certificate, Associate and 
Bachelor degree programs 
Call the 
Office of Admissions today! 
1.800.569.0558 
or 309.452.0500 
YETIDE BADAKI 
Ensemble (Two Gents) 
Ensemble (Cyrano) 
Player Queen/Ensemble (Hamlet) 
After twenty one years of 
learning and travelling, 
Yetide is happy to fmd her-
self here at the Illinois 
Shakespeare Festival. Yetide, 
after completing her under-
graduate degree in Montreal, 
is currently working towards 
an MFA in acting here at Illi-
nois State. Yetide is deeply 
grateful for the opportunity 
to not only learn but mature 
as both an actor and a person. 
F. REED BROWN 
Ensemble (Cyrano) 
Reed is pleased to be making his debut at the Illinois 
Shakespeare Festival. Reed is an actor, director, choreogra-
pher and a co-founder of Ozark Actors Theatre (OAT). In 
the 14 years he served as Arllstic Director there, he direct-
ed and/or designed more than sixty productions. Since 
1999, Reed has appeared 
nationally in his one-man 
show, Vincent, based on the 
life of Vincent Van Gogh. He 
has appeared in Coriolanus at 
the McCarter Theatre, directed 
by Liviu Ciulei, and as Hamlet 
in the US premier of Hamlet-
Machine with the Free Theatre 
of Munich. In New York he has 
been seen with the Bread and 
Puppet Theatre, La Mama 
ETC, Manhattan Ensemble, Theatre for the New City, and 
Corl and Repertory Theatre. He is currently in the Graduate 
Directing Program al Illinois State. 
CHRIS CANTELMI 
Outlaw #2/Bongo (Two Gents) 
Christian de Nuevillette (Cyrano) 
Laertes (Hamlet) 
Honored to be part of the Festival again, Christopher 
was seen last year as Orlando (As You Like It), Jasper 
(Knight of tire Burning Pestle), and King of France 
(King Lear). In May, he 
received his MFA in acting 
from the University of Con-
necticut. Recent credits at 
Connecticut Repertory The-
atre include Proctor (Tire 
Crucible), Kemp (A Cry of 
Players), Johnny (Misal-
liance), Flote (Red Noses), 
Preacher ( Violet) and Angelo 
(Measure for Measure). 
Christopher also holds a BA from Temple University 
and an AA from Northampton Community College, 
Acting Company 
where he has performed and directed. He is the drum-
mer for Eric Piper and the Meltdowns and plans to relo-
cate to Chicago in August. Thank you Cal. 
CORRIE DANIELEY 
Lucetta (Two Gents) 
Roxane (Cyrano) 
Corrie recently completed her MFA in acting from Illi-
nois State where she has played a variety of amazing 
characters: Mabel in Prides Crossing, Raina in Arms and 
tire Man, Skriker in Tire Skriker, and Blanche in A Street-
car Named Desire. She is honored to return to the Festi-
val for the second time. Last season you saw her as 
Cordelia in King 
Lear, Celia in 
As You Like It 
and Pompiona 
in Tire Knight of 
tire Burning Pes-
tle. Corrie has 
had the pnvilege 
of working at 
many off-Broadway and regional theatres across the 
country. She would like to dedicate her performance to 
her husband, Matthew, who has selflessly supported her 
and will continue to walk with her along life's journey. 
JEFF FISHER 
Outlaw #6 (Two Gents) 
Ensemble (Cyrano) 
Voltemand/Ensemble (Hamlet) 
Jeff is pleased to be making his first appearance on the 
Ewing stage. He is a soon to be graduate from Illinois 
State University. Some of his acting credits from Illinois 
State include Gus/ Anton/ Porter in Prides Crossing, 
Father Bojovic in Pentecost, Duncan/ Siward in Macbeth, 
Alsonso in The Tempest, Sea Captain/ Priest in Twelfth 
Night, Dr. Bradley in 
Tire Man Who Came to 
Dinner, Dr. Chasuble 
in Importance of Being 
Earnest, Stump in 
Blood Eden, and many 
more. Last year Jeff 
was nominated as best 
partner in the Ameri-
can College Theatre Festival. Jeff is looking forward to 
the experience of acting under the stars and having the 
summer to do it. 
2-5 
NICHOLAS FLOYD 
Moyses (Two Gents) 
Ensemble (Cyrano) 
Reynaldo/Ensemble (Hamlet) 
Nicholas is a recent graduate from Ball State University 
where he received a BS in Theatre. This is his first sum-
mer with the Shake-
speare Festival and he 
wishes to thank Cal for 
giving him this oppor-
tunity. Nicholas would 
also like to say thanks 
to his mom along with 
the other great teachers 
that have helped him 
get here. 
ALISON HEITNER 
Ursula (Two Gents) 
Ensemble (Cyrano) 
Ensemble (Hamlet) 
Alison Heitner is thrilled to 
be making her debut at the 
Illinois Shakespeare Festival 
this summer. Alison is a 
recent graduate of the Illi-
nois State University acting 
program. Favorite Illinois 
State credits include: 
Martha in A Piece of my 
Heart, Sheila in A Chon,, 
Line, and Gertrude in 
Rosencrantz and Guilde11-
stern are Dead. After the Festival, Alison plans to relo-
cate to Chicago. She is excited to be working with such 
a wonderful cast and crew. 
JOHN HOOCiENAKKER 
Valentine (Two Gents) 
Hamlet (Hamlet) 
John is pleased and honored to be at the Festival this sum-
mer. Some of John's regional credits include Mw)' Stuart, 
Richard Ill. Escape From 
Happiness, and The For-
eigner at Milwaukee 
Repertory Theater, and 
Work Song: Three Views of 
Frank Lloyd Wright at 
both Arizona Theatre 
Company and Missouri 
Repenory Theatre. Chica-
go credits include A11tho11y and Cleopatra at Chicago 
Shakespeare Theatre, Killer Joe at The Theatre at 2851 
Halsted, the world premiere of Clifford Odets' lost play/ 
Got the Blues at Victory Gardens, Rohy11 Hood of Barns-
dale Wood for Equity Library Theatre, and The Bomb-iuy 
of Errors at both the Royal George and Chicago Shake-
speare Theatre. 
RIAN JAIRELL 
Outlaw #1 (Two Gents) 
Ensemble (Cyrano) 
Rosencrantz (Hamlet) 
Joining the Festival for the 
second time, Rian is 
extremely close to finishing 
his Master of Fine Arts 
degree from Illinois State 
University. Recent roles at 
the university include 
Sergius in Arms and the 
Man, Mozart in Amadeus, 
Pipffheo in Three Davs of 
Rain and Raif in Pentecost. 
Other Regional and Chicago 
credits include Edgar in King Lear, Noah in The Rain 
Maker, Titus in Going Down , Ben in The Begi11ni11g of 
August and Patsy in John Bull s Other Island. Rian is a 
native of Laramie, Wyoming. 
PHILIP EARL JOHNSON 
Launce (Two Gents) 
Cyrano (Cyrano) 
Phil returns for his ninth sea-
son since 1986, the year of his 
graduation from Illinois State 
University. Festival audiences 
may remember him as Cal-
iban in The Tempest, Jack 
Absolute in The Rimls, 
Antony in Antony and 
Cleopatra , Benedick in Much 
Ado About Nothing, Petruchio 
in Taming of the Shrew and 
most recently Coriolanus in Coriolanus. In Chicago he 
has worked at The Goodman, Famous Door, Court, Step-
pcnwolf, Bailiwick and Chicago Shakespeare Theatre at 
Navy Pier. Nationally, he was seen as Joe Pitt in the first 
national tour of Angels i11 America: Pans I & II, and m 
Los Angeles at the Laguna Playhouse, The Mark Taper 
Forum New Works festival, as well as numerous televi-
sion and film roles. He spends most of his time perform-
ing the shows MooN,E the Magnif'Ce11t and MooNiE and 
BrooN: Foolish Mortals!, both comedy variety perform-
ances, at theatres and Renaissance festivals around the 
country as well as in Australia last year at The Melbourne 
International Comedy Festival. Both shows will be per-
formed here at the Festival this summer on August 2, and 
you are all cordially invited to anend. Love always to 
Genna, Cooper, Quincy, and our beloved Sophie. 
The Illinois Shakespeare Festival 
is proud to be a member of .. . 
• Shakespeare Theatre Association of America 
• The Institute of Outdoor Drama 
• The League of Chicago Theatres 
• University/Resident Theatre Assn. (UIRTA) 
• National Assn. of Schools ofTheatre (NAST) 
• Actors' Equity Association 
We are pleased to support the 
Illinois Shakespeare Festival 
and join in celebrating the 
heritage of the performing arts 
Soi 111< ,, 1s< ·I 1( ·i11 
www.sonnenschein.com 
SONNENSCHEIN NATH & ROSENTHAL ®LLP 700 LAWYERS AND OTHER PROFESSIONALS IN: CHICAGO• KANSAS CITY 
LOS ANGELES • NEW YORK· SAN FRANCISCO, ST. LOUIS , SHORT HILLS, NJ• WASHINGTON, DC• WEST PALM BEACH 
MEMBER LEX MUNDI: THE WORLDWIDE ASSOCIATION OF LEADING LAW ARMS 
One Night Only! -August 2, 2004 stop by the box office or get )'OIi/' ticket\· at w11 H:the/C\·ti,·al.org 
and back by popular demand ... 
The lllmo1s Shakespeare Fcst1val presents -
MooNie the 
Magnif'Cent 
This hilarious one-
man show is a combi-
nation of amazing 
feats of ropewalking, 
juggling, and silent 
comedy that is perfect 
entertainment for any 
family. 
6:00 pm 
MooNie and 6rooN 
'Foolish Mortals' 
The laughter comes fast and is 
wrapped around a framework of 
juggling, fire-eating, clowning, 
music, and crazy stunts. All 
underscored by the possibility 
that something new and 
unplanned could happen 
at any time. 
8:00pm 
Breah/adl ... c::lunch ... 2Jinner 
Udil our bakerg-ca/ed 
FOR THE BEST SLICE IN TOWN, VISIT PANERA BREAD, 
YOUR NEIGHBORHOOD BAKERY-CAFE. 
OUR BAKERS' FRESH, WHOLESOME BREADS 
MAKE A DELICIOUS ARRAY OF ONE-OF-A-KIND 
SANDWICHES, SOUPS, & SALADS IRRESISTIBLE. 
ENJOY OUR SUPERB COFFEE WITH FRIENDS 
OVER FRESHLY BAKED BAGELS, PASTRIES, 
AND A WHOLE LOT MORE. 
BREADS - BAGELS - PASTRIES ~ COOKIES 
SANDWICHES - SALADS - SOUPS 
ESPRESSO BEVERAGES 
208 N. GREENBRIAR DRIVE, NORMAL 
309-454-8666 
1401 S VETERANS PKWY, BLOOMINGTON 
309-662-0336 
"It's the smart choice for me." 
www.cefcu.com 
CEFCU® Visa® Platinum 
Whether you're shopping, traveling, or enjoying the arts, 
you'll benefit from: 
• 9.99% fixed APR on purchases 
• No annual fee 
• 12.99% APR for cash advances and no transaction fees 
• 25-day grace period and 9.99% fixed APR on transferred 
balances using CEFCUVisa Balance Transfer Checks 
Best of all, if you need to ask questions or make a 
payment, it's easy, with friendly CEFCU staff just a phone 
call away. Call (309) 663-7911 or 1-800-858-3400, or 
apply online at www.cefcu.com. 
I NfQ~ll I VlfA I 
Fedenl~ Insured By NCUA 
~CEFCU ~ WHERE MEMBERSHIP COUNTS 
AILENE KING 
Julia (Two Gents) 
Ensemble (Cyrano) 
Ophelia (Hamlet) 
Ailene is thnlled to be returning to the Festival for a sec-
ond season. Ailene has just received her MFA from the 
University of California at 
Irvine and is planning to 
make Chicago her new home. 
A bit of a change from her 
hometown of Mam, Hawaii 
but she is looking forward to 
it! Last year, Festival credits 
include: Rosalind in As You 
Like It and Luce in Tire 
Knight oft/re Burning Pestle. 
Other favorite roles include: 
Medea in Medea, Isabel 
Archer in Tire Portrait of a lady, Thyona in Big love, 
and Billie Dawn in Born Yesterday. 
KARA KULPA 
Violin (Two Gents) 
Ensemble (Cyrano) 
Kara returns to the Shakespeare Festival for a second 
summer after her debut role as "fiddling frida" in last 
year's As You Like It. This 
year Kara extends her talents 
into two shows. In her spare 
time, Kara likes to sing/ com-
pose music on her guitar and 
play gigs at the local coffee-
houses. She's also into taking 
mission trips and traveling 
anywhere just for fun. A sen-
ior at Illinois State, Kara 
studies Music Therapy and 
would someday like to lake 
her practice to Maine. Kara 
would like lo thank her family and friends for their end-
less love and support. She says "Hi, Mom!" 
JONATHAN C. LEGAT 
Outlaw #7/Saxophone (Two Gents) 
Ensemble (Cyrano) 
Ensemble (Hamlet) 
Jon is pleased 10 be return-
ing lo the Festival for his 
second year. A recent gradu-
ate of Illinois Stale, Jon will 
be moving 10 Chicago come 
this August. His latest roles 
have included Teach from 
American Buffalo, Herb Lee 
from Tea & Sympathy, the 
washtub bass player in the 
Festival's As You Like It and 
Millet in Fuddy Meers. 
TIM LUEKE 
Outlaw #8 (Two Gents) 
Cuigy (Cyrano) 
Osric/Ensemble (Hamlet) 
Now in his second summer, Tim is glad to be back at the 
Festival learning new lessons and creating new memo-
ries. Last year Tim pranced 
around as the spoiled young 
Michael MerryThought in 
Tire Knight of tire Burning 
Pestle, and although he won't 
do much prancing this year, 
he is still having a great time. 
A recent graduate of Ball 
State University in Muncie, 
IN, Tim will head to New 
York City in the fall to begin 
a new chapter in his life. He 
wishes to thank his professors and mentors along the 
way as well as his amazing family and friends for all the 
gifts they give him. "Enjoy yourselves! Keep supporting 
the arts!" 
TANERA MARSHALL 
Antonia/Accordion (Two Gents) 
Roxane's Duenna (Cyrano) 
Gertrude (Hamlet) 
Tanera graduated with an MFA from DePaul's Theater 
School in 1995 and has worked in Chicago as an actor 
and teacher since then. Acting 
credits include numerous 
roles with greasy joan & co. 
(company member) and Red-
moon Theatre, a summer at 
the Sion Festival de la Rue in 
Switzerland, and roles at 
Court Theatre, WBEZ's Sto• 
ries 011 Stage, Defiant, Local 
Infinities, Prop, Eclipse, and 
Organic Touchstone Theatre. 
She frequently works as a dialect/vocal coach at numer-
ous Chicago-area theatres, and teaches Voice for the 
Actor at Columbia College. She is also an arts-integration 
specialist co-teaching in the Chicago Public Schools and 
leading teacher-training seminars. 
Twelfth Night 
Macbeth 
. .. and one more 
to be announced 
JOHN MAYER 
Ensemble (Cyrano) 
Ghost (Hamlet) 
Although he is an Associate Professor of Theatre at Cali-
fornia State University, 
Stanislaus, John remains 
deeply connected to his 
Chicago roots. He received 
his PhD in Theatre History 
from the University of Mis-
souri in 1993 and his MFA in 
acting from Western Illinois 
University in 1985. A proud 
member of The Sturdy Beg-
gars' Mud Show for the last 
seven years. How did John 
end up here? To quote John Steinbeck, "you don't take a 
trip, a trip takes you." 
GREG McGRATH 
Thurio (Two Gents) 
Ragueneau (Cyrano) 
Guildenstern (Hamlet) 
This is Greg's second year with the Festival and he recent-
ly completed an MFA in act-
ing at Illinois State. A native 
of Brooklyn, NY, and a long-
time resident of North Caroli-
na where he was seen on 
many stages around the 
region. Recent roles at lllin01s 
State include Bluntschli in 
Arms and the Man, Antonio 
Salieri in Amadeus. and Oliv-
er in Pentecost. He toured 
with a production of The Complete IJorks of IVilliam 
Shakespeare (abriclgecl), appeanng at the Piccolo Spoleto 
arts festival in Charleston, South Carolina. He is eternally 
grateful to family and friends, and thanks Ed Pilkington, 
Jeannie Woods, Daina Geisler, and Dan Woods for the 
direction and opportunities that they have provided on 
this journey 
JACK McLAUGHLIN-GRAY 
Duke (Two Gents) 
Polonius/Grave Digger #1 (Hamlet) 
Jack McLaughlin-Gray returns to the Illinois Shake-
speare Festival where he appeared last summer as Duke 
Senior in As You Like It, Venturewell in Knight of the 
B11ming Pestle and Gloucester in King Lear. Other Fes-
tival roles have included: Peter Quince (A Miclrnmmer 
Night's Dream), Friar 
Lawrence (Romeo 
and Juliet), Sicinius 
(Coriolanus), Bra-
bantio (Othello), 
Holofernes (Lo\'e 's 
Labour's Lost), Pan-
dulph (King John) 
and Baptista ( Taming 
of the Shrew). Jack's 
30 
regional theatre credits include major roles at such the-
atres as: Guthrie, Steppenwolf, Goodman, Milwaukee 
Repertory, South Coast Repertory, Alabama Shake-
speare and Indiana Repertory. He is a recipient and 
three time nominee of Chicago's Joseph Jefferson 
Award for best actor in a principal role. Jack has also 
appeared in a number of feature films ( The Negotiato1; 
Opportunity Knocks, Major League, Jimmy Reardon), 
television films (Johnny Ryan, Ho,rnrd Beach, The 
Father Clements Sto1:r), episodics (Early Edition, The 
Untouchable.,·, Father Dowling), commercials and 
voice-overs. He currently serves as Head of Acting for 
the School ofTheatre at Illinois State. 
DEHLIA MILLER 
Ensemble (Two Gents) 
Ensemble (Cyrano) 
Ensemble (Hamlet) 
Dehlia recently received her BA in actmg from lllin01s 
State. Favorite roles include Nan, Lma in Three Days of 
Rain, Dorinda in The Beau., Stratagem, and Whitney in A 
Piece of i\{v Heal'/. 
She is thrilled to be a 
part of the Festival 
this summer. When 
the summer is com-
plete she will return 
to her home town of 
Chicago to pursue 
her career. All my 
love to my family and fnends for their continued encour-
agement and support! 
ACTORS' 
EQUITY 
ASSOCIATION 19 13 
Actors' Equity Associ-
ation was founded in 
1913 to protect Actors 
from the severe mis-
treatment that perme-
ated the industry at 
that time. The 35,000 
member Association 
consists of distin-
guished stars and other professional Actors and 
Stage Managers who work nationwide, from New 
York's Broadway to Los Angeles, from Minneapo-
lis to Miami Beach, in regional, small profession-
al, stock and dinner theatre, and in theatres for 
young audiences which build the audience of 
tomorrow. These Actors and Stage Managers are 
committed to working in the theatre as a profes-
sion, not an avocation, and bring to you the finest 
professional training and experience. By present-
ing Equity productions, this theatre offers to you, 
our audience, the best entertainment presented by 
the finest quality Actors and Stage Managers that 
your admission dollars can buy. 
Now showing at BOP/ 
The Art of f ainless F rinting 
Starring 
Two HP-Indigo 3000 Digital Presses 
Beyond your imagination, critical documents printed 
QUICKLY, ECONOMICALLY, and in LIVING COLOR 
**** BOP/ has state-of-the-art digital printing capabilities. Four and six-
color projects can be economically printed in quantities from 1 to 1,000. Great 
performances by both presses with speeds up to 2,000 per hour, and they 
maintain superior quality and color. Two powerful supporting roles include 
personalization and customization! -The Critics Review 
Whether it's forms, invitations, posters, cards, brochures or business cards, 
just to name a few possibilities, add the persuasive and poignant impact of 
FULL COLOR. You'll be amazed! 
b • Ph: (309) 662-3395 opl www.bopi.com 1705 South Veterans Parkway, Bloomington I GI 
CENTRAL 
STATIO~ 
'To continue !fOUr enclianted 
weekg.nd 6e sure to visit 
'Bfoomington's 6est kg.pt secret 
Centra[ Station Cafe 
and CAF~ 'TkLoft 
r·-·-·-·-·-·-·-·-·-·-·-·-·-·-·-·-·-·-·-·-·-·, 
Show your server this cu£ 
and receive one free dessert 
with each entree purchase. 
'Va[ia th.ru 10/ 31/04 
{309 }828-2323 
L--•-•-•-•-•-•-•-•-•-•-•-•-•-•-•-•-•-•-•-•-• 
200 , EAST ,. FRONT 
BLOOMINGTON • ILLINOIS 
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Illinois State University 
School of Music 
Concerts on the Quad 2004 
Cook Hall the "castle" on campus 
June 28 - Lucky Break - 7p 
A roots-oriented Bluegrass band with a traditional, expressive voice 
July 5 - Sotto Voce Quartet- 7pm 
Handel, Zappa, Jobim, and more from one of the world's leading low-brass ensembles 
July 12-An Evening of Chamber Music- 7pm 
Illinois State University faculty and guest artists perform an evening 
of beautiful chamber music 
July 19 - 7th Annual Summer Jazz Festival - 5:30pm 
Illinois State Faculty Jazz Quartet and 
Dixie Daredevils 
New Orleans jazz from a group that plays without a net! 
July 26 - Singing Under the Stars - 7pm 
Faculty artists sing favorites from the operatic & Broadway stages 
Free admission. Concertgoers should bring lawn chairs or blankets for seating. 
Rain site: Center for the Performing Arts concert hall. 
Ph. 309-438-7631 - visit the School of Music at: www.music.ilstu.edu 
Illinois State University 
College of Fine Arts 
Crowns by Regina Taylor 
October I, 2, 3*, 5, 6, 7, 8, 9 
Fair Maid of the West by Thomas Heywood 
October 6, 7, 8, 9*. I 0 
Phaedra by Racine 
October 27, 28, 29, 30* 
Metamorphoses by Mary Zimmerman 
November5,6, 7*,9, 10, II, 12, 13 
The Seagull by Anton Chekov 
December 3, 4, 5*, 7, 8, 9, 10, II 
Fall Semester Dance Concert 
December 10, 11 •, 11 
Training professionals and enriching 
lives through the study,performance 
and appreciation of the arts 
Marisol by Jose Rivera 
February 25, 26, 27*, March I, 2, 3, 4, 5 
Morning Star by Sylvia Regan 
March 2, 3, 4, 5* 
The Moon for the Misbegotten, by Eugene O'Neill 
March 30, 31, April I, 2*,2 
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The best in 
Art, Music, Theatre, and Dance 
all year long! 
www.illinoisstate.edu/finearts 
The Secret Garden, a musical by Lucy Simon and Marsh Norman 
April 8, 9, 10*, 12, 13, 14, 15, 16 
The House of Blue leaves by John Guare 
April 29, 30, May I•, 3, 4, 5, 6, 7 
Spring Dance Concert 
May 6, 7*, 7 
(Performances 7:30 pm except *2:00 pm) 
GABRIEL V. ORTIZ 
Proteus (Two Gents) 
Ensemble (Cyrano) 
Fortinbras/Ensemble (Hamlet) 
Gabriel is proud to make his debut with the Illinois 
Shakespeare Festival. Most recently, Gabriel joined the 
Asolo Theatre Company to 
play the entire season as 
Harry in The Road to Ruin, 
Sandy in HaJfever, Paul in 
Murder by Misadventure and 
Herrick in The Crucible. 
Other credits include Horatio 
in Hamlet and Ant. of Eph-
esus in A Comedy of Errors 
for Shakespeare Santa Cruz, 
Ferdinand in The Tempest for 
Pennsylvania Centre Stage, as well as various roles in 
his autobiographical one-person show My Prodigal Son 
for second-chance and inner-city high schools around 
the country. Gabriel received his BA from Cal State 
Northridge, and an MFA from Penn State University. 
BROOKE PARKS 
Sylvia (Two Gents) 
Ensemble (Cyrano) 
Ensemble (Hamlet) 
An import from Los Angeles, Brooke's past theatre expe-
riences include numerous productions at A Noise Within, 
California's classical theatre company, including: Mac-
beth, The Cherry Orchard, Coriolanus, Ennengarde in 
The Matchmaker and Mariana in Measure for Measure, 
under the supreme 
direction of Jessica 
Kubzansky. She has 
had the privilege of 
training not only at 
A Noise Within, but 
also in the Profes-
sional Conservatory 
at South Coast 
: • . "t , ·--. 'l . 
. a _ 
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Repertory Theatre. She's whole-heartedly grateful for the 
opportunity to be here. 
TOM QUINN 
Panthino/Guitar /Eglamour (Two Gents) 
Le Bret (Cyrano) 
Player King (Hamlet) 
Tom is pleased to be making 
his fifth appearance with the 
Festival. His previous roles 
include King John, Porthos in 
TTre Three Musketeers, Posthu-
mus in Cymbeline, and John 
Dory, the one legged 
boatswain, in Wild Oats. He 
just completed his MFA in act-
ing at Illinois State University, 
where he recently played Prospero in The Tempest and the 
crafty slave, Pseudolus in A Funny Thing Happened on the 
U&y to the Fon,m. When not acting on the stage or in the 
classroom, Tom can often be heard playing folk music for 
his fellow citizens at the coffeehouse in Lincoln, Illinois. He 
would like to thank his family for all their love and support. 
BETH THOMPSON 
Ensemble (Two Gents) 
Ensemble (Cyrano) 
Ensemble (Hamlet) 
Beth is a sophomore at Illi-
nois State, where her credits 
include This Is Our Youth 
(Jessica), Caucasian Chalk 
Circle, and Big love (Lydia). 
She also appeared in Heart-
land Theatre's production of 
Private Eyes as Lisa. Beth 
comes to Illmois State from Chatham, Illinois where she 
graduated from Glenwood High School. As Beth looks 
forward to acting and directing in the future. She appreci-
ates the phenomenal support of her family, friends and 
her entire hometown. 
CHRISTOPHER TRICE 
Speed (Two Gents) 
Ensemble (Cyrano) 
Horatio (Hamlet) 
Chris is proud to be a member of this season's acting 
company here at the Festival. Having just received his 
Master's Degree in 
Drama from the Uni-
versity of California, 
Irvine, he looks for-
ward to a long, happy 
career on the stage. 
Past Shakespearean 
roles include the 
Porter in MacBeth, 
and Romeo in Romeo and Juliet, both at UCL Chris 
sends his love to Mom, Dad, N1kky, and his dogs. 
Enjoy the show! 
ANDREW WEIR 
Valerius (Two Gents) 
Brasaille (Cyrano) 
Marcellus/Ensemble (Hamlet) 
Andrew is an intern company member with the Festival this 
summer. He holds an MFA in Acting from Western Illinois 
University. This spring Andrew 
appeared as Napthali in Joseph 
and the Amazing Technicolor 
Dreamcoat at New American 
Theatre. Previous roles include 
Algernon in The Importance of 
Being Earnest, Curly in Okla-
homa, John in Summer and 
Smoke, and Private Gar in 
Philadelphia, Here I Come. 
This fall Andrew will begin a 
year-long internship with Play-
house on the Square in Memphis, TN. He would like to 
thank his family and friends for their love wid support. 
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BEN WERLING 
Compte de Guiche (Cyrano) 
Claudius (Hamlet) 
Ben is proud to be a part of the Illinois Shakespeare Festi-
val this summer. Ben appeared in the fall of 2003 as 
Bernard Nightingale in Indiana Repertory's production of 
Tom Stoppard's Arcadia. 
Other favorite Chicago roles 
include: abusive talk show 
host Barry Champlain in 
Shattered Globe Theatre's Jeff 
Award-winning Talk Radio; 
Biff in Raven Theatre's Death 
of a Salesman; a member of 
the ensemble in A Clockwork 
Orange at Steppenwolf; the 
evil Villeforte in Tire Count of 
Monte Cristo at Bailiwick; 
Brutus in the Next Theatre's 
Julius Caesar; the title role in 
Hamlet at Cafe Voltaire; Prosecutor Challee in A Red 
Orchid's The Caine M11tinv Court Martial; and The Cab-
bie in Famous Door Theatre's long-running Hellcab. Ben 
would like to dedicate this performance to: Lucinda Bas-
sett, S.T., Omar, Holly and the memory and spirit of 
the much missed, but never forgotten, Kellie Waymire. 
D.C. WRIGHT 
Outlaw #3 (Two Gents) 
Ensemble (Cyrano) 
Cornelius/Player (Hamlet) 
This is DC's second season with the Illinois Shake-
speare Festival. Last season he played Charles the 
Wrestler in As You Like It, Barbarosa in Tire Knight of 
tire Burning Pestle, Second Servant in King Lear, and 
was Festival Fight Captain. Since that time, DC has 
played Theseus in A Midsummer Ni girt:, Dream. He has 
also directed ls There Life After High Sc/roof at Western 
Illinois University as well as 
Tire Thirteen Clocks, the 
Regional Children's touring 
Production for WIU. In 
March he worked as Fight 
Director for the Arkansas 
Repertory Theatre Compa-
ny's production of Romeo 
and Juliet, recipient of the 
National Endowment for the 
Arts' "Shakespeare in Ameri-
can Communities" grant. DC 
Wright is recognized as a 
certified teacher of stage combat by the Society of 
American Fight Directors, and is the Head of Movement 
and Stage Combat at Western Illinois University in 
Macomb, Illinois. 
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ETHEL 
Crabbe (Two Gents) 
A pedigreed English basset hound, Ethel has a natural bent 
for Shakespeare. After a puppyhood in rural Pennsylvania, 
she received her formal training 
at Town and Country Dog Obe-
dience School in Bloomington, 
IL. She subsequently garnered 
critical attention at Basset Wad-
dle in Dwight, Illinois, with her 
tour de force performance in the 
face-licking competition. Ethel 
was also a runner-up in longest 
wing span (length of ears from 
tip to tip). Bloomington audi-
ences may recognize Ethel from 
( ' ', 
' . 
.. 
her frequent duo appearances with her sister Lucy. In addi-
tion to the theatre, Ethel enjoys overeating, waddling, and 
singing with local opera stars, Kathleen Randles and 
Michelle Vought. This is Ethel's debut season with the Illinois 
Shakespeare Festival. 
A SHJVE,IIATTERY 
~ Architects Engineers Planners 
Creating 
P[aces 
for 
Peopfe 
2103 Eastland Dr. 
Bloomington, IL 61702 
309.662.8992 
www.shive-hattery.com 
Executive and Management Staff 
CAL MACLEAN 
Artistic Director 
( JI has directed Kind Lear (2004), Romeo 
01 d Juliet (2002), King John (2000), Wild 
O,Jts (1999), Measure for Measure (1998), 
Rosencrantz and Guildenstern Are Dead 
( 1997), The Triumph of love ( I 996), 
Cymbeline (1995 ), 1ivo Gentlemen of Verona 
(1994), As You like It (1992), and The Rivals 
( 1990) for the Festival. Professionally active 
m Chicago, Cal is a resident director of The 
Fomous Door Theatre Ensemble where he has 
directed Martin McDonagh's The lonesome 
/fest (Joseph Jefferson nominations for 
Production and Direction), Joshua Sobol's Ghetto (Joseph Jefferson awards for 
Production and Direction), Anthony Clarvoe's The living (Joseph Jefferson 
awards for Production and Direction), Greenland, Salt of the Earth (Joseph 
Jefferson citations for Production and Direction), and The Conquest of the 
South Pole (Joseph Jefferson citations for Production and Direction). Cal has 
di rected productions at the Connecticut Repertory Theatre, Indiana Repertory 
Theatre, Chicago's Tony Award winning Victory Gardens Theatre, the Asolo 
Theatre in Florida, and will return to Chicago ·s Victory Gardens next spring to 
direct many-time Festival actors Rick Peeples and Tandy Cronyn in Jeffrey 
Sweet's new play Berlin '45. Head of Directing and Professor of Theatre at 
Illinois State University, Cal is the recipient of the Outstanding Researcher 
award given by the College of Fine Arts for excellence in scholarly and creative 
work. He has been Artistic Director of the Festival since 1995. 
DON LACASSE 
Managing Director 
Dr. LaCasse returned to Illinois State University as 
Director the School of Theatre in July 2003 and 
was a member of the Theatre faculty from 1973-85. 
A co-founder of the Illinois Shakespeare Festival, 
Don also is an Emeritus Chair and Professor from 
Ball State University where he chaired the Theatre 
Jnd Dance program for 18 years. He is a John F. 
Kennedy Center for the Performing Arts Gold 
Medallion recipient for his involvement with the 
American College Theatre Festival and was Theatre 
Person of the Year in Indiana in 1994. He has a BFA 
m Directing from the University of Connecticut, an 
MA and Ph. D. from Michigan State University and 
has directed over 60 productions in professional, 
university/college, and community venues. 
CHAD LOWELL 
Production Manager/ Technical Director 
Chad is returning to the Festival for his third season as Technical Director. He 
received his MFA from the University of Georgia in Scenery and Lighting 
Design. Chad is currently the Technical Director and Production Coordinator 
for Illinois State University School of Theatre. Prior to his work with the Illi-
nois Shakespeare Festival and Illinois State, Chad Lowell worked many years 
professionally as a Technical Director, Scenic 
Designer, and Lighting Designer for The Highlands 
Playhouse. Shows that he designed/Tech directed 
include: Grease, The Will Rogers Follies, Damn 
Yankees, and Bye Bye Birdie. Chad has also worked 
as a freelance designer. Some credits include The 
Most Happy Fella at Shorter College and Die Fled-
ermaus at Central Michigan University. He has also 
been employed as a Theater Consultant. One project 
included designing a theater in Montero, Bolivia. 
NANCY ELLER 
Business Manager 
MATT NEVES 
Associate Managing Director 
MIKE PROSISE 
Associate Managing Director 
KARI VERMILION 
Assistant Managing Director 
BENJAMIN YOUNCi 
Company Manager 
MICHAEL J MONTCiOMERY 
Assistant Company Manager 
PHAEDRA WELLS 
Merchandising Manager 
ANTONELLO DI BENEDETTO 
Box Office/Group Sales Manager 
MOIRA ANN BECiALE 
House Manager 
Festival Interns 
ERIC ANDLER 
DAVID HARMON 
MATT PRESCOTT 
SANDRA ZIELINSKI 
Director of Shakespeare Alive 
GICil MILES 
Director of Development 
College of Fine Arts 
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Scene Shop/Electric Crews 
CHAD LOWELL 
Technical Director 
JOEL HOBSON 
Assistant Technical 
Director 
DENNY MAYS 
Scene Shop Supervisor 
LEWIS MILLER 
Master Carpenter 
ROBERT B FULTON 
Master Carpenter 
CHRIS BEINEMAN 
Carpenter 
CREIGHTON DEASY 
Carpenter 
JENNA M. VOSLER 
Carpenter 
REBECCA S. KAPLAN 
Carpenter/Run Crew 
NICK ADELSBERGER 
Carpenter/Run Crew 
CHAD GRESKIWCZ 
Carpenter/Run Crew 
ALLEN SHAPIRO 
Carpenter/Run Crew 
CHRIS WYCH 
Carpenter/Run Crew 
NILS EMERSON 
Carpenter Intern 
KEVIN BAUTCH 
Scenic Artist 
KATIE ALVORD 
Painter Intern 
LISA M. GARMOE 
Painter Intern 
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TERRY DANA 
JACHIMIAK II 
Props Artisan 
JEAVON GREENWOOD 
Asst. Props Artisan/Run 
Crew 
NICK GRAZULIS 
Props Intern/Run Crew 
N1cc1 
WALCHSHAUSER 
Props Intern 
DAVID PAIGE 
Master Electrician 
DIANE KtNKENNON 
Electrician 
JAMES GASKILL 
Electrician/Run Crew 
LAURA EILERS 
Electrician Intern/Run 
Crew 
JOHN LUCAS 
Electrician Intern/Run 
Crew 
Costume Crew 
KARI BETH RUST 
Costume Shop Supervisor 
BONNIE K. JACOBS 
Cutter/Draper 
MELISSA HUMBERT 
FirstRand 
CAMILLA HAITH 
FirstRand 
NOPPADOL INCHAN 
Assistant Crafts Supervisor 
CASSIDY C BROWNING 
Wardrobe Supervisor/ 
Crafts Technician 
CYNTHIA HANKS 
Technician/Run Crew 
TAMMY l. HEARY 
Technician 
NICOLE ELIZABETH MARITCH 
Technician/Run Crew 
ALLISON DANIEL 
Technician 
EUGENE GASKIN, JR. 
Technician/Run Crew 
KIMBERLY BELAND 
Technician/Run Crew 
KAREN WILKINSON 
Technician 
NIKKI FORDHAM 
Technician Intern 
RACHEL PABST 
Technician Intern 
JENNIFER L. MICKELSON 
Technician Intern 
Stage Managers 
SARA C. ORMSBY 
Production Stage Manager 
Stage Manager (Hamlet) 
Sara C. Onnsby is back for a second year of Shakespeare 
fun as PSM for the Illinois Shakespeare Festival (The 
Knight of the Burning Pestle, As You Like It and King Lear) 
She lives in Chicago where she stage manages for Famous 
Door Theatre (Speaking in Tongues, The Great Society and 
The Cider House Rules Parts 1 & 2 (Six Jeff Awards)) and 
for Blueman Group Chicago. Recent productions include: 
Theater District (World Premier), About Face with STC; 
Xena Live!, About Face; The City Wears a Slouch Hat 
(World Premier), Wanderlust Productions; Of Mice and 
Men (ASM), Weston Playhouse, VT. Prior to moving to 
Chicago she spent three seasons with the San Diego Opera 
Ensemble and worked as both floor manager and wardrobe 
supervisor at the La Jolla Playhouse. Sara received her BA 
in Dramatic Art from UNC, Chapel Hill. 
LAURA M. LAMOUREUX 
Stage Manager (Two Gents) 
Having recently graduated from Illinois State, Laura is 
excited to be returning to the Illinois Shakespeare Festival 
for her fifth season. Previous Festival production work 
includes Stage Manager for King Lear and Assistant Stage 
Manager for Love's Labour 's Lost and King John . 
CHRISTOPHER J. DIGSBY 
Stage Manager (Cyrano) 
Chris is excited to be returning for his second season with 
the Festival. While away from the Festival this year Chris 
had the opportunity to work on numerous productions 
with The Dallas Children's Theatre and The Nebraska 
Theatre Caravan. After this season Chris will begin study-
ing at the University of Delaware where he will receive 
his Masters of Fine Arts in Stage Management. Chris 
would like to thank his family and friends for their sup-
port. 
LEIGHA HOOVER 
Assistant Stage Manager (Hamlet) 
Green Show Stage Manager (Two Gents) 
ANNE LARMON 
Assistant Stage Manager (Cyrano) 
Green Show Stage Manager (Hamlet) 
REBECCA GOLDBERG 
Assistant Stage Manager (Two Gents) 
Green Show Stage Manager (Cyrano) 
"It is tlie 
mind 
tfzat makes tfie 6oay • Ii 
nc ... " 
Taming of the Shrew, Act iv. Sc. 3 
Pursue a degree, 
enhance your skills or 
take classes for 
personal enrichment. 
H EARTLAND 
COMMUNITY COLLEGE 
1500 W. Raab Rd., Normal 
(309) 268-8000 
www.heartland.edu 
Get the edge. 
We Deliver 
305 S. Main St, Normal 
451-1800 
138 E. Beaufort St, Normal 
452-8200 
2301 E. Washington, Bloomington 
827-3100 
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THE ILLINOIS SHAKESPEARE FESTIVAL SOCIETY 
The Illinois_ Shakespeare Festival wishes to thank the following Shakespeare Festival Society members, business-
~s, foundatto~s, ~ovemme_nt a_gencies, and orga_nizations for their generous support of the Festival. This list 
includes c~n~buhons an_d m-kmd donahons received prior to June 1, 2004. The Festival apologizes for any unin-
tended om1ss1ons to the hst. 
ANGEL ($15,00 +) 
The Illinois Arts Council - A 
State Agency 
WGLT-89.1 FM 
The Pantagraph 
State Fann Companies 
Foundation 
IMPRESARIO ($10,000+) 
Lincoln College 
PRODUCER ($5,000+) 
Country Insurance & Financial 
Services 
Jerry and Carole Ringer 
DIRECTING ($1,000+) 
John and Sharon Amdall 
Kathleen C. Bassi 
Judie Bey 
Biaggi's Ristorante 
Bloomington Offset Process, Inc. 
Charles and Maxine Bolen 
Caterpillar Foundation 
TheChateau 
John and Laura Dirks 
Dr. Ann Durand 
First Edition 
Hampton Inn 
Paul and Sandra Hannon 
Town of Normal - Hannon Arts 
Grant Program 
Avis and Dean Hilfinger 
E. Melba Kirkpatrick 
Priscilla and Darrell Matthews 
Dixie Mills 
Phares and Harriet O'Daffer 
Sonnenscheim, Nath and 
Rosenthal LLP 
Community Foundation of 
McLean County - John N 
and Nancy J Stevens Donor 
Adv Fund 
Craig Sutter 
Target 
Mildred G. Templeton 
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STAR($500+) 
Frank and Patti Bums 
Tim and Wendy Duffy 
Jay and Sue Edmondson 
Jim and Barbara Meek 
Frank and Gigi Miles 
Thomas and Susan Ocheltree 
Clyde and Sharon Reynolds 
Susan Silvey 
Dr. and Mrs. James E. Swanson 
Deena Wheeler 
Ruel and Judy Wright 
PLAYER ($250 +) 
Michael and Dianne Bielfeldt 
B.L. Brenneman and S.B. Carter 
Bruce and Sylvia DeGooyer 
Chris and Larry Eggan 
John and Nancy Eller 
Bob and Linda Goodall 
Jim Graff 
Victoria and Charles Harris 
Loren Ifft 
John and Stacie Killian 
John and Peg Kirk 
Dennis and Carolyn Kroll 
Don and Jude LaCasse 
Tim and Loretta Longfellow 
Cathy and John Nottoli 
John T. Phipps Law Offices, P.C. 
Paula Pomerenke 
Earl and Carol Reitan 
Jobie and Irving Tick 
Carson and Iris Varner 
Mike and Jackie White 
Donna Jo Willett 
Carolyn and Duane Yockey 
FRIEND ($50 +) 
David and Janet Baker 
Stephanie and Richard Bennett 
Judith Boyer 
Harry and Evelyn Burdette 
Mike and Susan Callahan 
Tim Campbell 
John C. Capasso 
Joan and Jack Capodice, Jr. 
Patricia Carmody 
Kendall K. Childs 
Dianne and Tom Clemens 
Raymond and Susan Cohn 
E.R. Daane 
Chad and Stephanie Davis-Kahl 
Marie and Terry Dawson 
Donald and Marie Dillow 
Nancy Dodson 
S. Blake Duncan 
Daniel E. Efner 
Mary Ernst-Baas 
Kathleen and Graham Evans 
Warren and Teri Fink 
Daniel Fitzgerald 
Jean Freeburn 
John and Susan Freed 
John and Marilyn Freese 
Mabel Gast 
Kathy S. Gentry 
Don and Bonnie Gore 
Harold and Marlene Gregor 
Patricia M . Grogg 
Fred and Sandra Groves 
Wayne and Kay Hammer 
Matt and Linda Harris 
Bob and Barb Hathway 
Jeffrey and Leslie Hecht 
Denny and Kay Henrichs 
Rebecca Hepner 
Bill and Carol Hey 
Eric and Terri Hoss 
Ann and Jack Ingold 
Tom and Sally Jacob 
Tom and Nonna Jenkins 
Ray Johnson 
Alexis Kalish 
James Kappel 
Kathy Karl 
Jim and Kathie Kerns 
Jim and Beth Kincaid 
Rebecca Landau 
Kenneth Lewandowski 
Tony and Susan Liberta 
Debbie and Terry Lindberg 
John and Cathy Lust 
Doug Matthews 
Julie and Paul Meints 
Art and Joan Milward 
Janice Neuleib 
Michael and Jackie Novario 
Deb and Tom Ochs 
Cindy Peterson 
Bernard Pietrowiak 
Bob and Jan Pioli 
Ron Rubenacker 
Kate Ruble 
Russ and Margaret Rutter 
Barbara and Charles 
Laura Sullivan 
Lisa Tekmetarovic and Family 
Phyllis Thielemann 
John Thurston 
Gladys Tietz Mercier 
Deborah Traskell 
John Porter 
Bob and Rita Potter 
Cal Pritner and Evamarii Johnson 
Christopher Quinn 
Schweighauser 
Jean and Kyle Sessions 
Kristen Shaner 
Deb Shaw 
Larry and Barbara Slanker 
John Urice and Penny Kolloff 
Charles and Joan Vanden Eynden 
Ann Vogel 
Michelle and Joseph Richey 
Gerard and Elizabeth Ricker 
Sandra and Don Robinson 
Tim Roessler 
Erin Donaldson and Roland Spies 
Ruth Steele 
Joan and Louis Steinburg 
Marlys and Harry Stern 
Randall Strait 
Eugenia Wallace 
Lloyd and Mary Watkins 
Steve Weber 
Bernhard Works 
Gwen Yurieci 
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ILLINOIS 
SHAKESPEARE 
FESTIVAL 
TOURING 
COMPANY 
Be an integral part of the arts 
in our community all year long -
Illinois State University F R 
Enjoy outstanding 
I E N D S 
.,,!/urt 
cultural events and activities, 
while supporting student scholarships! 
for information: 309-438-8322 or foa@ilstu.edu 
www.illinoisstate.edu/finearts 
Local Edition 
Hertz Rent A Car 
Hertz System Licensee 
2810 E. Empire Street 
Bloomington, IL 61704 
Phone: (309)662-8844 
Fax: (309)662-8263 
•• 
'COMMITTED TO EXCELLENCE IN MEDICAL IMAGING" 
BLOOMINGTON RADIOLOGY, SC 
2200 Fon Jesse Road - Suite 280 
Nonna!. Illinois 61761 
309-452-1788 
Three months of 
Shakespeare just isn't 
enough? Not to worry - part 
of the Festival hits the road 
during the off season to edu-
cate and entertain audiences 
from all over. 
As the Festival's educa-
tional outreach program, the 
Illinois Shakespeare Festival 
Touring Company is designed 
to demystify Shakespeare and 
other authors by presenting 
their works in the fun and 
interactive atmosphere oflive 
theatre. The Company travels 
to schools, grade school 
through college level, out into 
the communities of Illinois 
and beyond, to teach 
Shakespeare in ways that all 
audiences can understand and 
enjoy. The Company takes one 
of Shakespeare 's timeless 
classics and performs an 
adaptation that bridges 
Shakespearean language to 
contemporary language . 
The company also offers 
assemblies and workshops 
that utilize Shakespeare and 
poetry to enhance imagination 
and creativity, while develop-
ing an interest in literature. 
For more information or to 
book a tour, contact Jill 
Swartzmiller at 
(309) 438-8974. 
Illinois State University 
www.illinoisstate.edu 
President Al Bowman 
Provost John Presley 
Dr. Susan Kem & the Institutional Advancement Staff 
Rebecca Landau, Director, Ewing Cultural Center 
Jeff Shoaf, Resident Mgr., Ewing Cultural Center 
Grounds & Facilities Management Staff 
Printing Services 
Parking Services 
with additional thanks to: Gregory Alt, Julie Barnhill, 
Tom Beal, Beckie Benner, Barb Blake, Jerry 
Carlson, Shannon Covey, Karen Long, Gigi Miles, 
Maggie Nelson, Julie Paska, James E. Scott, Renee 
Byas Smith, Sharon Stanford 
College of Fine Arts 
www.illinoisstate.edu/finearts 
Lon Gordon, Dean, College of Fine Arts 
About Books 
AirTran 
Avanti's 
B & BAwards 
Babbits 
Beer Nuts 
Borders 
Casey's Garden Shop 
Central Station 
Chicago Style Pizza 
Coca-Cola 
Calorific 
Cookies By Design 
Eastland Suites 
Special Thanks 
ISU Athletics 
Just for Me 
Just for You 
Krispy Kreme 
Kroger 
Le Peep 
Movie Fan 
Papa Murphy's 
Personality 
Pheasant Lanes 
Schooners 
The Theatre 
Building 
Upper Limits 
John Walker, Associate Dean 
Pete Guither, Assistant to the Dean Forget Me Not Flowers Vitesse 
Ron Mottram, Director, School of Art 
Jim Major, Director, School of Music 
Don LaCasse, Director, School ofTheatre 
Shari Zeck, Director, Arts Technology Program 
Barry Blinderman, Director, University Galleries 
Kelly Grounds, Director, Center for the Performing Arts 
Theatre Department Staff 
Nancy Eller, Rosemary Stockle, Linda Calhoun 
ILLINOIS STATE UNIVERSITY 
FOUNDATION 
Furrow Winery Vrooman Mansion 
Garlic Press 
Great Harvest Bread Rep. Dan Brady 
Hanson's Cleaners Marica Lamoureux 
Hooters David B. Woolley 
The Illinois State University Foundation is a not-
for-profit corporation chartered by the State of 
Illinois for the sole purpose of serving the 
University. The Foundation is authorized to hold 
funds in trust, invest such funds and use the return 
of the investments or the capital for the support of 
scholarships, faculty research and other educa-
tional and related activities. It is through the 
Illinois State University Foundation that the 
Festival has been allowed to utilize picturesque 
Ewing Manor as its theatre site. 
EWING CULTURAL CENTER 
For information about Ewing Manor, 
visit their web site at 
www.ewingmanor.ilstu.edu 
(309) 829-6022 
or call 309-829-6333 
( Gene'!i) Dt1ir'I Oi/Jgl!t,nc. 
Home of the Avalanche 
Shake and Sundae in one 
Cones • Shakes • Sundaes 
Vanilla • Chocolate • Twist 
Strawberry Ice Cream 
1019 S. Main 
Bloomington, IL 61701 
IT'S OUTDOOR THEATRE! 
(Rain Policy) 
The Festival performs through light showers. 
Should any outdoor performance be rained out befo~e 
the first intermission, patrons may exchange their 
tickets for another performance within two business 
days. If a perfo~ance _is stopped_ after the first inter-
mission, the evenmg will be considered complete and 
no ticket exchanges will be possible. 
Note: There is no indoor rain stage this year. 
CONTACTING THE FESTIVAL 
Illinois Shakespeare Festival • Campus Box 5700 
Normal, IL 61790-5700 • www.thefestival.org 
Box Office ..................... 309/438-8110 
Ewing Box Office ............... 309/828-9814 
Group Sales .................... 309/438-2141 
Management Office ..... . ....... .309/438-8974 
Fax ........................... 309/438-5806 
Costume Donations .............. 309/438-5150 
Shakespeare Society .............. 309/438-8974 
email ........................ shake@ilstu.edu 
1978 • ILLINOIS SHAKESPEARE FESTIVAL• 2003 
1978 -As You like It. Macbeth, 7il'elfth Night 
1979 -Hamler, King Henry /J'parr /, The Taming of the Shrew 
1980 - The Merry Wives oflVindsor. A Midsummer Night's Dream, 
Romeo and Juliet 
1981 - The ComedyofEr1V1-s, Julius Caesar. The IVinrer's Tale 
1982 -King Hemy JV part 11, love's labour's lost, Or/re/lo 
1983 -Macbeth, M11chAdoAbour Nor/ring, The 7il'O Gentlemen of 
l'emna 
1984 - Pericles, The Merchant of Venice, The Taming of the Shrew 
1985 - Cymbeline, King Lear. A Midsummer Night's Dream 
1986 -As You like It, Hamlet, The Tempest 
1987 - Measure for Measure, Romeo and Juliet, 7il'elfth Night 
1988-A//'s Well Thar Ends Well, The ComedyofEr1Vrs, Richard Ill 
1989 - Henry I; The Merry IVii•es oflVindsor. She Stoops ro Conquer 
by Oliver Goldsmith 
1990 -Julius Caesa,; Much Ado About Nothing, The Ri,•als by 
Richard Brinsley Sheridan 
1991 -Antony and Cleopatra, Othello, The Taming oft/re Shrew 
1992 - Macbeth, As fo11 like It, The IVinrer's Tale 
1993 - Richard 11, Pericles, A Midsummer Night's Dream 
1994 -Romeo and Juliet, 7im Gentlemen ofVe1Vna, Henry IV pr I 
1995- Cymbeline, Henry /J; part 2, The Comedy ofEr1Vrs 
1996 - 7i1·e/ft/r Night, The Tempest, The Triumph of lo\'e by Marivaux 
1997 - Hamler, All's Well That Ends Well, Rosencramz & 
G11ildenstem are Dead by Tom Stoppard 
1998 - Much Ado About Nothing, Measure for Measure, The Falcon's 
Pitch adapted by Jeffrey Sweet 
1999 - The Merry IVil'es oflVindsor. Richard Ill, IVild Oars by John 
O'Keeffe 
2000 - Taming of rhe S/rrei,: King Jolm, The Three Musketeers by 
Eberle Thomas & Barbara Redmond 
2001 - lo\'e s labours Lost, Or/re/lo, Coriolanus 
2002 -A Midsummer Nights Dream, Romeo and Juliet, The 
Merchant of Venice 
2003 - King lea,; As You like It, The Knight ofrhe Burning Pestle by 
Francis Beaumont & John Fletcher 
2004 - The 7il'O Gemlemen ofl'e1Vna, Cyrano de Bergerac by 
Edmund Rostand, Hamler 
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Folio design, editing, and layout, and 
Festival photography by Pete G11itl,er, 
Assistant to the Dean, College of Fine Arts. 
Festival Facts 
RESTROOMS 
Restrooms are located by the South theatre 
entrance. Handicapped facilities are available. 
Box OmcE 
Westhoff Theatre Box Office 309/438-8110 
(corner of School & Beaufort Streets in Normal) 
Campus Box 5700 • Normal, IL 61790-5700 
Open 12:00-5:00 Monday through Friday 
Ewing Box Office 309/828-9814 
(Ewing Courtyard) 
Open 6:30-8:00 pm (outdoor perf. evenings) 
FESTIVAL POLICIES 
• Cameras and recording devices of any kind are 
not allowed in the theatre. 
• Glass bottles, coolers, and picnic baskets are not 
allowed in the Festival theatre. Non-alcoholic 
drinks not in glass containers are allowed, as 
well as snack items. 
• Patrons must refrain from walking on the stage at 
all times. 
• Latecomers will not be seated until a suitable 
break in the play's action at the discretion of the 
House Manager and only in seats chosen by the 
House Manager. 
• Smoking is not allowed in the theatre. 
• Please turn off watch alarms, beepers, pagers, 
and cell phones. If you need to be reached for an 
emergency, the House Manager will assist you. 
• For emergency contact, babysitters call 
3091828 9814. Please make sure the babysitter 
knows your seat location 
VROOMAN .MANSION 
~~~ 
A BED AND BREAKFAST, HOSPITALITY ESTABLISHMENT 
701 East Taylor. Bloomington, IL 61701 
877-346-6488 I 309-828-8816 
www.vroomanmansion.com 
• five guest suites 
• birthdays & anniversaries 
• /SUI/WU graduations 
• wedding ceremonies & receptions 
• corporate rates and meetings 
knowledgeable 
d ow n t 0 e a r t h 
straightforward 
easy to deal with 
reliable 
Would you use these words to describe your current 
insurance provider? 
At COUNTRY Insurance & Financial Services, we try 
to live up to all of those standards. Plus we offer 
excellent insurance coverage and financial services 
at a price you can afford. 
See your COUNTRY agent today. 
Real people. Real answers. Real quick.® 
COUNTRY, 
Insurance & Financial Services 
www. co u ntryfi nan c i a I. com 
An mtunate dinner for two. A group celebration. A meal out with the famtly. 
Or just because you're hungry. Whatever the occasion, B1aggi's has the 
answer. You'll come for the fines t pastas, steaks, seafood, veal, desserts, 
wines and spirits at aHordable prices. You'll return for the experience. 
Bring your family and friends to Biaggi's and go beyond the ordinary. 
IT IS IN PREPARING FOOD THAT WE HONOR IT. 
IT IS IN SHARING FOOD THAT WE HONOR EACH OTHER, 
BIAGGI'S 
RISTORANTE ITALIANO 
1501 N. VETERANS PARKWAY• BLOOMINGTON• 309.661 .8322 I WWW.BIAGGIS.C0M 
